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This is research on contradictions and changes in methodologies for the
creation of cross-regional performance arts, centered on expressions through dance, body, film, and
music in the adoption of Western performance art theories by Asian societies. It focuses on the
connections between traditional performance arts and contemporary expressions as well as studies the

awareness and potential of contemporary performance arts. This research examines and analyzes
traditional martial arts, dance, and music methodologies and their potential in the contemporary
world through field research that targets Indonesia which has a diverse cultural background, and
other Southeast Asian countries. The research also extends to a practical application in performance
art productions based on international collaborations between artists and specialists in Asia.
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