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Surface Accent Pattern of Vietnamese --Approach from an Analysis of Chants--
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Auftakt
[ 1, Upbeat [ 1]

We first hypothesize that occurrences of Auftakt (=Upbeat) in traditional music
is correlated with the stress pattern in the surface phonology of languages. In English, for instance,
distinctiveness of stresses is at work on the surface level, with a weak stress frequently occurring at
the beginning of an utterance, and this in turn explains the predominance of Auftakt in music. However,
in non-stress systems such as Japanese and Mandarin, Auftakt is rarely observed in folk melodies, because
of the lack of stress phonology. We then note that Vietnamese folk melodies exhibit an anomalous pattern.
That is, given the hypothesis above, since Vietnamese has a tone system just as Mandarin, Auftakt should
be rarely observedin music. However, Vietnamese children®s folk songs collected for our pourpose
frequently contain Auftakt in their initial positions. This result lends support to the idea that there
might be stress present within the surface organization of Vietnamese phonology.
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