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This study aims at the redemarcation of Southeast Asian music-culture zone paying
attention to the existence of the interlocking music playing style. The interlocking playing style means
the way to produce melody by sounding alternately the several musical instruments of the same type which
individually tuned to a particular pitch.

Through three years of field researches, it became evident that several cases of the interlocking
playing style were actually found from the northern-most Taiwan through Brunei to southern-most
Indonesia. This region overlaps the domain of the Austronesians in Southeast Asia. A new boundary, thus,
turned out to be drawn in Southeast Asian music-culture zone with regards to the interlocking playing
style widely owned by the Austronesians living in this zone.

The further observation, in addition, tells that the interlocking playing style might have originated
from a kind of polyrhythm with each component rhythm owing an individual pitch.
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