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During the research term, we held 7 times joint meetings, one international
workshop (in Paris), one panel discussion in Japanese Modern Literature Society, one public symposium. We
achieved all of the scheduled plan with research cooperators.

We published a book of joint work. CINEMA AND LITERATURE: THE SYMPHONY OF IMAGINATION is a collection of
gcaﬂemic papers. It is a compilation of our researches. All the researcher writes each paper in this
ook

Through these activities, we completed our research on the correlation between modern Japanese movie and
literature and its significance and values by means of the new methodology.
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