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This research project, "History of the "Sublime® in the Modern West: An
Interdisciplinary Approach to Aesthetics and other Disciplines,” focused on the "sublime" in the
modern west, especially in Aesthetics and related fields such as Philosophy, Rhetoric and Poetics.
We have worked on the authors such as Michel Deguy, Paul de Man and Philippe Lacoue-Labarthe, while
examining their deconstructive readings of Longinus® treatise on the sublime in the 1st century.
Through the four-years research project, we published two books (including one co-edited book) and

twelve papers in academic journals and international conferences.
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(D Futoshi HOSHINO, “The Sublime and
Capitalism in Jean-Francois Lyotard,” The
Sublime and the Uncanny, UTCP, March 2016,
pp. 17-40. (&FFHH V)
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@ ®yromu XomwmHo, “BB3BHIICHOTO U
kanuTtanusMbT npu Kan-®Opancoa Jluorap,”
JINTEPATYPEH BECTHHUK, vol. 10, March
2015, pp. 6-7 (EFiZe L., #f5dH V) .
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(DFutoshi HOSHINO, “The Sublime and the

Uncanny,” Philosophy’s Imagination, Sep. 22,
2016, Sofia University (Sofia, Bulgaria).

@ Futoshi HOSHINO, “The Sublime
Community: Osugi Sakae or Rhetoric of
Anarchism in Modern Japan,” Religion and
State in Japanese Philosophy, Feb. 20, 2016,
The University of Tokyo (Tokyo, Japan).

(®Futoshi HOSHINO, “Japanese Aesthetics in
Meiji Period (1868-1912),” Invited Lecture,
Nov. 26, 2015, Ghent University (Ghent,
Belgium).

@Futoshi HOSHINO, “French Philosophy in
Japan during Taisho Period (1912-1926),”
Invited Lecture, Nov. 25, 2015, Ghent
University (Ghent, Belgium).

(® Futoshi HOSHINO, “The Sublime and
Capitalism in Jean-Francois Lyotard,” The
Sublime and the Uncanny, March 4, 2015,
Sofia University (Sofia, Bulgaria).

(®Futoshi HOSHINO, “Materialist Aesthetics:
Bourriaud, Harman, Ranciére,” The Sublime
and the Uncanny, March 2, 2015, Sofia
University (Sofia, Bulgaria).
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@Futoshi HOSHINO and Kamelia Spassova
(eds.), The Sublime and the Uncanny, UTCP,
March 2016, 150 pages.
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http://utcp.c.u-tokyo.ac.jp/publications/2016/04
/the_sublime and the uncanny/index_en.php
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