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We have interviewed as many as 35 theatre practitioners, critics, and
researchers who were mainly involved in Japanese commercial theatre. On average, an interview took
two to four hours and its transcription is 20,000 to 40,000 2-byte character long. After the
research collaborators edited and revised the interviews, and the principal Investigator as well as
co-investigators checked and the interviewees approved them, we published them on our site, Japanese

Modern Theatre Digital Oral History Archive (http://oraltheatrehistory.org). As a result, we
demonstrated that a human network has been built around commercial theatre, not shingeki or angura
theatre, which has contributed to creating common sensibilities that are shared by practitioners in

all genres of Japanese theatre.
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