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Among many which Franz Liszt (1811-86) transcribed for piano, operatic
excerpts which amounts to 70 occupy a special position. This study dealt with Liszt’ s transcribing
of opera which were taken up almost continuously over a period of half a century.

First, the study paid special attention to so far very complicated and ambiguous terms,
Arrangement,” “ Transcription,” and “ Piano Score (Partition de Piano),” all of which originate
from Liszt himself. By examining each concept of them and suggesting various types of transcribing
based on these terms, it became evident that Liszt used a certain type for a particular period of
time. Second, the study examined the meaning and the significance of Liszt' s operatic
transcriptions as a genre, in his life as a composer, in the history of arrangement, or in
19th-century music life, respectively.
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