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With focus on the representation of crowds in contemporary novels, this
research investigated the relation between the transformation of the crowd in the nineteenth- and
early twentieth-century British society and the rise and development of modernist literature. The
chief achievements consist of discoveries concerning the group of workers appearing at the close of
H. G. Wells’ s The Invisible Man (1897), spectators of festivals from Thomas Hardy’ s Jude the
Obscure (1895), and the mass of people filling London streets from Joseph Conrad’ s The Nigger of
the “ Narcissus” (1897). By referring to Gustave Le Bon’ s crowd theory, | discovered that the
formation of new crowds boosted by the popularization of newspapers had a great influence on the

contemporary fictional language.
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