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Since high linearity is the essential feature that distinguishes Gothic
nave walls from Romanesque ones, linearization, the process through which Gothic architecture got
high linearity, is closely related to the formation of Gothic architecture. By measuring in detail
and comparing the profiles of the main linear elements composing church nave walls, this research
revealed that (1) the linearization was initiated by the employment of rib vaults in church naves
and (2) this process progressed only in &lcirc;le-de-France independent of Anglo-Norman influences.
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Fig. 1.

Bury, Saint-Lucien. Compound pier:

a) general features of the pier;

b) detail of the pier;

¢) cross section of the pier; d) detail of the shafts

Fig. 2.

Noyon Cathedral. Compound pier:

a) general features of the pier;

b) detail of the pier;

©) cross section of the pier; d) detail of the shafts

Paris
St-Germain-des-Prés Morienval
St-Pathus Gournay-en-Bray

Longpont-sur-Orge Villennes-sur-Seine

2



Fig. 3.

Berniéres-sur-Mer, Notre-Dame.

Compound pier:

a) general features of the pier;

b) detail of the pier;

¢) cross section of the pier; d) detail of the shafts

Fig. 4.

Durham Cathedral. Compound pier:

a) general features of the pier;

b) detail of the pier;

¢) cross section of the pier; d) detail of the shafts
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