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This research project was focussed on noh drama, a “ Gesamtkunstwerk”
integrating different artistic media. Through the joint research of Japan-based and overseas
specialists, we have conducted a re-evaluation of the history of noh drama from a
cultural-historical perspective together with an analysis of noh drama from the viewpoint of
comparative theatre. The project drew on the strengths of document-based research, including
analyses of noh plays and theoretical writings about noh theatre, the study of how noh evolved at
times of rapid historical change, and investigation the religious background to noh. The project
also broke ground by dealing with the new topics such as the economic basis of the contemporary
world of noh theatre, the issue of amateur participation, and the study of material culture of noh.
The findings of research in each of these fields will be made available to readers of English in the

form of an English-language companion to noh studies.
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