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Based on empirical studies on examples of 3 folk performing arts such as
Bitchu kagura, Osato Tanabata-odori, Iwami and Geihoku kagura, and also referred to the discussion
on aesthetics and creativity in American folklore studies, this study clarified the actual state of
transmission (densyo) of folk performing arts as the accumulation of creation to make "something
better" by adding various contrivances and impromptu modifications. Through this work, | have
focused on the collective creativity that comes from the interaction of people, as opposed to the
creativity of exceptional individual talent, and examined the possibility of overcoming the opposing
view of "Tradition and Creation™ in folklore studies in Japan.
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