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Editing principles of Hg and EI MSs and their editions and their affecting of
linguistic and functional properties

NAKAO, Yoshiyuki

2,900,000

G. (The Canterbury Tales)
Hengwrt MS Ellesmere MS Blake (1980) Benson (1987)

Hengwrt Ellesmere

subjectivities

The aim of this research is to make clear the editorial processes among the
two manuscripts (Hengwrt and Ellesmere) and the two editions (Blake 1980 and Benson 1987) based on
their digitalized multi-parallel texts. We analysed the texts compratively by introducing the
methodologies such as corpus linguistics, the history of English, historical pragmatics, and
narratology. Our findings as regards their editorial features are in several domains. Discoveries of

the combination of oral narrative features and written features ascribable to manuscripts;
manuscripts are open to multiple subjectivities although they tend to be limited to one particular
subjectivity in the punctuated edititons; occasional violence of tense concord as seen in the
reporting verbs in the past tense and the present tense predication in the indirect speeches;
significant relevance to the quesion of medieval "truth" by which gnomic statements are prevalent in
the texts and represented in the present tense.

Hengwrt MS Ellesmere MS Blake (1980) Benson (1987)



B X C—19, F—19—1, Z2—19 (Jt@m)

1. WFFERHAA Y 1D 5
() —fMICTF a—H—7 7 X FOFREIL, 5SOICRIENn5,

1.ERO7 773

274 7a~7 4 v « 727 AL (diplomatic text)
3HFEGAREZEIIRE LT 7 A b

4 BEREFRPTHNTRE LT 7 A B
5.8 « JIITIAZHRE. - b L7cT 7 A B

L, BRZOLODEB THL, BRLAT U NBZDOEFITRIN, TOEBIIT 7 A M
B2/ 7 7 A K (paratext) & LC, fIH, {EF7 7 A b LFHAMTIOICHEEL TH WD
20F, W—EARZCTXLRVBEICHELEZLOTHD, AXY 7 Alaim, AW, HIBR, %
ANELEOTEE LTS, RO X5 e 3ENZRAHEUR OB I S0 TIEW 720, 3 1%,
Blake (1980) (VA F BLICHURIF 7223 REEBAR, ~> 7 7 v NERZ LI KM L= BUROFIAR
Thb, L, iy XFEEA S, FIEF o scF 3o AU > 7 b A th 28X T
4Xén FIEBEARITIZR O SGER R ATHER B AT BTV 5, 4 13, Benson (1987) (LLF BN)
(CHBIRG 723, BEEBAR EL BEARZENC L2 Db, HG BEARSCMEAR LT AL, PrEM
WICHRE SN TWD, UERNRAFSICOWTIE, 3 LREERTH D, BERICK D CFEDOFED T
i B NMERNT B RAYL mzémﬂfmf%of WERTIE A2 < BER m&%%bigk
2%, BARZFICHTHE L, ELERLHAE, ZRoNHTHA D, ORI TIEE
K@ﬁﬁhﬁiﬁi?ﬁX%%L#M<A??7xbkbf%%¢éﬁ%ﬁﬁ%é(mmzmo
ZHR), BEARTITIBRO X 9 22 SOGERNRAFAIEM T SR TIW2RW, 3, 4 OFIAL, B OH
BRI ENEESINTED, Btifé’\]fot’jmﬁ#ﬁ% LofrFonTnsd, LarL, Fux
WEDOMIRICERON, MEICLY ZOMITTNREHNTHLDOTHEELZET S, 515, AW
NCHIATFIAR Z IUERICHRE AL L7 b DT, 7 — X A& kR DGR ICIT 9 Z E A AMRET
D, BEERFTVFTNDA A=V EERET 7 A MIHIGSERLY FLBERE T LIVICIFAR
7B L@ N7 L VT 7 A K (multi-layered parallel text) Td 5.,

(DSK%dwk?a_ﬁ~®?7X%®ﬁ%ﬁ&@ﬁniHmwQODiMmem3
ERTAINCAT DI TIZW D A, IR TIZ - - BA - BRI REAR 0 THY | ﬁﬁﬁ@ﬁﬁ#
bHDHEE D, BEEFIET. ﬁﬁm%% EE%W(@LS% BEXFHE) ., 7 hav—,|
B FIROATGR, BRVAT U Mg, L ORTHIERBE RGN D,

2. WHED B

(1) AFEFFOHMIX, G. Fa—V—D [ v 2 —WYEE] (The Canterbury Tales)D

2 ODOREMREAR L ZUTHIET D 2 DORKBHRFIAZIRY L, 47 7 2 hOEF LN
FUNLT I ANEREL, Fa—t—7 72 NOmMERBRELMITHLTHDH, 2 DOFEARIEL
Adam Pinkhurst DfERL & & 2 5115 Hengwrt BA (LLF HG) & Ellesmere 54 (LLF EL), 2 ’J
OFIALL, RiFEICH-S< Blake ed.(1980) & #&& (Z4HL L 7= Benson ed.(1987) (LL'F BN) #Htv L
T, WIHIFIARICONWT S, WWRSR L,

(2) BAR - FIRDfREER I, Bhtha SR, r%%mm\E%ﬁW(%bﬁﬁ\%ﬁﬁﬁl
FTZ7 hrv— GAFIROAFIN, BRLVA T U NE xR EZEL TEEINS, Zh
LOT—HEHRAE L, BA- %ﬁ%ﬂ%ﬂ@v&xk@Fﬁ%@%@7ntX®$&%Tﬁ%
EEZRALNIT D,

3. WDk
(1) BHEERE T L AT 7 AP RERH L, a—"AFBEOFELEHL A0S, 2 0%l
&*H 3 ‘J—'—'%HJFEE/] ﬁn+é’j \—nﬂﬁj—é

@)ﬁ%ﬁ&®@wk%@§%-”%%\@%ﬁéé%i FERGERG. 77 huv—E0@lN
WERE AL, BT 5,

HH

4. WA
(1) BHEEEFHEFAOEHEEE GILEE - FEEH) HHoRA

MEREEEA DG (The Reeve’sTale) Mo O —Hi 1 77 U w UVOFE, Aleyn 1%, A D
John [ZIA1F T, BIEOFIZIHD TH D I DIFWVWA, EAOWOE TEMNT 2V, & ZIiET,

ReVT 321 HG: This lang” nyght? # ther tydes me na reste
EL: This lange nyg ht / ther tydes me na reste
BL: This lang nyght __ ther tydes me na reste,
BN: This lange nyght ___ther tydes me na reste;



X1: Thys longe nyght __ ther tyd__ me no reste
X2: This longe nyght __ ther tyd vs __no reste
1% : HG=Hengwrt MS, EL=Ellesmere MS, BL=Blake’s edition (1980), BN=Benson’s edition (1987),
X1=Caxton’s first edition, X2=Caxton’s second edition ; HG Z LD, R E L, 7T o X —/3—
(F#Y) X2 EDORETIITFINCHIBRR S D Z L A2/RT ; HG & EL LT 7 A M & A
732, BLIZ3, BN 114 # ZNENEFLLE LD THS (LFL5 SDFF 2 FOKAIS
B), #IZHGIZEL OV 7 —F 2 — L ()W Z & 2R,

HG i lang7 I FEi B - 9925k & 71”9 final —e 27 L TWRWA ELIZFNEZfF LTS
HG (34635 = T < # A TU 7= final —e HIBRODIRHE %ﬁ%bfwéﬁsELil%@ai%%
FEZEHEST L DD, final —e OFINL, F 3 —H—DOEHERICE LTV 5 (Horobin 2003 £
), HG IZOAMEAZEH L, AWOSHEL R W%%ofﬁ%bf%@ fih 5. EL I3EX S
WCSZIDOLL EFEABEERICELTWND EEZXDZ ENTE D, BLIZHG, BN X ELICHERLL
TW 5, reste DI BL X554, EL 1T :tD/%’fjJDZ_“Cb\E) X1 & X2 %, f-% b final—e @
b F a — —OEHERICRE L T\ D, BIZE D &, HG & EL 3HICHE G O 3 AFRHEEH
ﬁwﬂw%\%LT?E%@ﬂ%aM\%%ﬁé%ﬁﬁbfwéﬁ Xl&XZi% Wdf\%
NDHIRE., £/mno &, 0 DEFFICHREL TV, X1 ORLFIE me 7203, X2 Tl us 128
BILTWD, 77Uy UVOFA Aleyn 12, B2 721 T2 <, John HEFH T, _0)1§Zf£b3§
= HIEEMT 2 (HEOFEADNWTET), LEbETWS, PIMFIRITT a——DF ) ¥
FAREENHITIRELBHLTWND
(2) WEEh (IE7E) RUESGE ‘#6@%%
8] (General Prologue)D1&3E - DFE I DO —Hi,

GP 178 HG: That seith / ___b' hunterys been none ho_ly men
EL: That seith / that hunter_s beth n_at hooly men
BL: That seith  that hunterys been none holy men
BN: That seith  that hunter_s be_n n_at hooly men,
X1: That seith  that hunter_s be__ no_t holy men
X2: That seyth that hunter_s be__ no_t holy men

X1EF ¥ 7 A R OF 1 IR(1478), EOBEARZEAR L LIZDTIBAED & Z ARIE S TR0,
B2 MR(1984)IE, F v 7 A MUBFER T, HUROMiELZ LV BWERZRICSE L2, Lk~
bDThD, ZOLYBWGERMINDOBHT 312 7ol Tnau,

HG IXE5EAR|IZ S K%ELK%@T&@\@ﬁﬁ®ﬁ7—¥;—w(mgm)%ﬁ@éhfw
%, EL HIABRICEARIZHEICIEG L7 b D TH D, HG O been i beth, F 72 HG @ none (& nat
IEABNTND, BFEITFEGENOMELE~DEETLH D, B E’J R% &, HG OFE
WEDTNBANDTEZ LV HEM L TWD XD ICHE S, BLITHG ZMEICKRLIZEDTH
%, LML, x&)/7®pﬁnh_%ﬁ%4fénfwé BNiELEﬁ%% LB,
M EARSHED AL, EL @ beth |E ben IZF X HAL T 5, men DEZITHIFERD 2 < BT Hiv
Thbd, X1 b X2 %f;LEﬁ?;E%Eé‘;%ﬁ‘é# SEFEX EL @ nat TlX7e <, not Th b, Zil
=8 Samuels(l963)(7),zo7iﬂ/]\/9%u D TypelV Th 5, F a—H—DHaEIL Type Il D nat T
5D, X1 D seith | X2 Tl seyth (T2 LTV D, AJFEAEEN,

Q) BEARLATY PRUF T rrd—060RKA
[H— + h/SZ2D5FE] (The Tale of Sir Thopas) ®—#i, HiElIV— « b XZARE AN &R
BZAH LB LEEETHEFICH D, HG GAREZEY LIFTHR LD,

<HG BA>

215r TT 0160 And there he swoor / on Ale and breed
215r TT 0161 How b' the geant / shal be deed

215r TT 0162 Bityde / what bityde

<HGEARZ77 73U >

Q9 thege e o8 o o D Flee?d T Y TS
;&%@&W ST el ol A Bt By —— _

AR o DT T AN o By u‘pAlpu feer A_ AN &S meh,—f""

<BL hfz >
<Th> 872 And there he swoor on ale and breed
<Th> 873 How that the geant shal be deed



<Th> 874 Bityde what bityde.

2 47 B @ shal 13355805 swoor DEE & OIHIO—F N 72 < BIfERETHY . £72317H
o Bityde what bityde I3, MBHRES . AV —F R SEL DO TH D, FIARTIESI
R EMTTHIWEFTCTH D, 7 L—7 BOAFERITR Y Y RIS ET LIHEI T d 5 A3,
NV URRIE, B DOES ORICESF 2T, AV —TFOE#EEZRE ) E LTWVDLO
koThsn, WFhIZLA, ﬁﬁb&k%%%?ﬁﬂfffb%mw@@\mmmaﬁﬂiﬁﬁkb
TRAELTWDENHLTHAH, L LERAKITER: - M#ENTHICH AT v 73 53k
EEESETCND, BIZEZIE HG EAL ELGEARIX, TA VT A L([H—« R XADEE)

TIIHA aabaab, ala (X 4 %, bIX 3B 6 1TMHRDZAX P THERSINATND)D b
ﬁ#E@V—V/ I, TREBO B O ET STV D AYEETIEA 71T (1 583
#V~ﬁA/ %Rl 9@ﬁéh{%ﬂ\5 BRLAT T MI3ZODOaTAR3HY . ERND
ANz 7(%/%%& %%ﬁ#ﬂb%ﬂfw o MR OEETBORTIER (T T
47747/71)k%% ILTCWD, BRLAT T MINRTT 7 AR E L THEEDIR
@*O@E%Eﬂwiﬁ%ﬁéﬂ\Hﬁfi\hi?&xb@u%Awi%z%h&w S
LCRLTWAHMERDODT 4 Ta~T 47 T ARTH, GBRVAT U METIIHEEL
TR,

4) 77 bao— L REREMR»S DA
THho 2N —WEE] BIFTOEBERM (Monk) OETHD, 189 L THBIZELLZW
EWNTF 72O EnoETH D,

GP 187 HG: As Austyn bit7. # how shal the world be serued B/eW : {ziE@hi ( [HE%) )
EL: As Austyn bit__ / how shal the world be serued e : shal; shulde: En3

BL: As Austyn bit_? _ How shal the world be serued? St. Augustine [of Hippo]
BN: As Austyn bit_? _ How shal the world be served? (354-430) De opera
X1: As austyn dide . but hou shal the worlde be serued monachorum

X2: As Austyn byddeth how shold the world be serued (Benson 1987: 807)

PY: As austyn biddeth how shulde the worlde be serued
WY: As austin biddeth hou shold 3 world be serued
TH: As Austyn did / howe shul b° worlde be serued

£ : PY=Pynson (1492), WY=Wynkyn de Worde (1498), TH=Thynne (1532)

BADRESIT, BEFELLTX]1 & TH ks, @ CHER (EDHH) Th5, EEEOHHRE

#5515 (Free Indirect Speech) & ¢ 5 X % “how shall the world be serued” Ti%, X2, PY, WY [T 7=

BThsd, HIIEBRERLRON, HEEREELROMSY TH DL, BETHD LT5H L, EiEME

:t E TOEERZBMAICE L TCND EB X O, EBEF O SR IZERS A O LEREED K
WHEEN > TN,

(5) FA (fIFis) §: FAME (subjectivities) DREED & DFER

M5 DR O— %Eﬁkuﬁ®§%@#6ﬁﬁbf#io BEARORR, F1-E5ARLEFIA
@%Em\%71b@%ﬁ®ﬁ®ﬁ RS B D, Moore(2015)1% TR T DFE | DEALER, Ik
MIDZEOEHRMTELCVNDBHEHZIY B, BEREFIROE DGR KELBEDD Z
k%%ﬁbfwéoEL%ﬁkBNm%m&Lfﬁioo

<EL BA>

205v MA 0213 But nathelees / thus taughte me my dame

205v MA 0214 My sone / thenk / on the Crowe on=goddes name

205v MA 0215 My sone / keep wel thy tonge / # keep thy freend
205v MA 0216 A wikked tonge / is worse than a feend

205v MA 0217 My sone / from a feend / men may hem blesse

205v MA 0218 My sone / god of his endelees goodnesse

205v MA 0219 Walled a tonge / w' teeth # 7 lippes eke

205v MA 0220 For man sholde hym auyse / what he speeke

205v MA 0258 Kepe wel thy tonge / and thenk vp on the Crowe

T —Fa— B hDHM, ENLANOARLRITE S TW e, SIHERT I A —T—varw
— 7 (quotation mark) X\, [FEIFEFTIEZNY Y UPRTHEX, ROED Th D,

<BN jig >
MA 0317 But nathelees, thus taughte me my dame:
MA 0318 " My sone, thenk on the crowe, a Goddes name!



MA 0319 My sone, keep wel thy tonge, and keep thy freend.
MA 0320 A wikked tonge is worse than a feend;

MA 0321 My sone, from a feend men may hem blesse.

MA 0322 My sone, God of his endelees goodnesse

MA 0323 Walled a tonge with teeth and lippes eke,

MA 0324 For man sholde hym avyse what he speeke.

MA 0362 Kepe wel thy tonge and thenk upon the crowe. "

QITENORGECH TN I A —T—va v -~w—7 THbLNL BBOAEY—F LT,
Moore (2015: 172X EAIC BN TIIHI G N2 2 L 235, narrative 7> speech O WriZfskid
THY Mysone... L D TWNT Y, ZHAVUTERBUTHFRIY 72 gnomic 7234 T4 & Y  narrative
DOIEEHR ETHEARIL, £ EHFO “taught”b AW OEBEEEETIX /2L, 5BV FOMBE
M7 EiaE, LML TS, AT 7 2 MTBWTITH#ENGE L2 I DI, TONE,
J@i(autocrite) Z AL L, #534UX, FERIZHT % pedagogical 72 A% U ANFA LD, LIEHE
T 5, ZOHEINIMENTT ORI, DT AKALEIS, ZOWRET 7 A MR geE cmid T
RENTEHDOTHEH D, XY UBBIABEMT S EEROBE RO LMBHREAZECTCLED &
MU TWD, BERLAT U MEFIREZPHRICAR TN &, BIRORET 7 A N TIERZITIZ S
R, HEOT 7 A N, BEOBROBPARHINTLS 5T ERnghoTe,

BRI R O— X, R (2018) (2% &7z (final -e DIEIEATE, worly DREHFEERIR,
childe DFEM, HFBERENIE, T4 VT A LD Y %), Z 2 TIIEKT S,

StI%, BT ZE AT VLT 7 A RETER L, AR TIIAHoIc&kb oo, 27058
THHFICBERZIN TR, Fa—V—OFEEOMEEZI LN Lz, EEEFOME, &
EMOSFEEE., FHlO—ZOME, T4V 7  OFE & FEE 2 KR OFFHHICHHA L,
BAEINZITFRHEDOE L ERMm 2 — S A ZHBE L2V, 2 2 TR O O7&EM & GARIYb DI
RAEVORE, BEEEOBAS (THEEL 2MERIMENORE) . % L CEAEMEOB 523 mE 25
BRHEZZTEBY, LY FIFTn&Ezvy, (Cf fAH 2019)

<Gk >
(D Fleischman, S. 1990. Tense and Narrativity: From Medieval Performance to Modern Fiction. Austin:
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Eishi Ohno

Variations in Use of listen among the Earliest Manuscripts and Printed Editions of The Canterbury Tales.

International Medieval Congress Leeds 2019 (  University of Leeds),
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2019

35 2018 6 23
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Akiyuki Jimura

A New Approach to the Manuscripts and Editions of the Canterbury Tales

The New Chaucer Society ( University of Toronto, 10-15 July 2018)

2018

Eishi Ohno

Variation among Manuscripts and Editions of the Canterbury Tales: With Special Reference to the Use of Personal and
Impersonal Constructions
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Yoshiyuki Nakao, Hideshi Ohno, Kazuho Mizuno, Osamu Imahayashi 2018

Keisuisha

400 (pp. 241-260)

Hideshi Ohno, Kazuho Mizuno, and Osamu Imahayashi, eds. The Pleasure of English Language and
Literature: A Festschrift for Akiyuki Jimura. Hiroshima: ” The Semantics of Chaucer®s
speech/thought presentation in Troilus and Criseyde: The emergence of conceptual blending."
(pp. 241-260)

Yoshiyuki Nakao, Akinobu Tani, Jennifer Smith

2017

Kaitakusha

142 (pp. 91-117)

Akinobu Tani and Jennifer Smith, eds. Studies in Middle and Modern English: Historical
Variation “ Chaucer’ s Comment Clauses with Reference to Trowe and Wene.” (pp. 91-117)
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