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The purpose of this study is to construct a theory through practical
research on the "artistic body" in art education.Through creative activities that emphasize
embodiment (opening, feeling, listening, questioning, becoming, expressing, tasting) in a wide range

of subjects, including young children, children, teacher training students, and teachers, we have
been capturing the process of dialogue between the body and the world (object, subject, person, and
place). As a result, | have observed cases in which sensitivity (physical sensation/emotion) moves
as the body interacts with the world, and the imagination/creation that resides in the body is
inspired, resulting in creative imagination.Therefore, the artistic body was defined as "an
orientation (thought)/action that tries to be interactive with the world" (tentative), and was
connected to the research to implement the "artistic body" theory in art education.



B X C—19,. F—19—1., Z—19 (@)

1. WFERHME S RO 5
(1) WFFEDEHE, 755
ARFFEDOBIAIT 2017 S TH D, /INERHE L L CTHRRBESICH 2B P T, 72, HEEK
KFEOHE L UThEA RAEBS 2 EBFED 7 4 — L RET AT, kL 7-BE 0k
BEHT DI ENExboTle, HIEWE, FNEERFERI, FEHRNESE, HOWH4EES563%1
ZHFELTH, ZOF TN T T IIVOXIGTIBDIL, ZIE 2ok 0 O WVEREEBR IT/EET
HZHEEOLEHRBRUCET S L, LDOMRNEWFZZEHZFICLTE 7, KALFEDL L,
A OFEODRHEITL TN, ZIITEWETHEZNT 5 X 51T, 2020 4ELRETF R v o ¢
IVADFENZ LV FRER OVFEROATEITIRELCKHE S & RRHC, XL ERM Ak 2 miie X5
EBRIRUIRIIZ I > T o 72,

(2) FRUBEEDIHEE

2017 FIITHFEEEEENE RIS, BRE BIETEE - B VoW iz L Tk - %
mel THEEBT) - ) - KRB TENC2 9 ) - ANEPESE ] O =20 I, FFRC
=280 MEQRICHED D F7 - AR 1Z. OECD 234 2% 21 it 2% L2 % % Thabit
of mind| HlH, OO E: | & RMET 5 ARSI TEIR X 2 BB T 27 — hOHEBE L LT
MG SNLIRLERDLEZATHD, [7T— B3], 2016)

i, Kl TAER R OCEMRHC RS W TE, BEENRRG - BXH ) 2B0HEBTHDH Z &M
SN, 2D LT, BRI ORMEEZ RS HICH- 0 EHERZ L THDHN, HE DLy
NobEn, WihfbLCLEs>Hmbatliand, Wz, KT - BIRHEE 23 5 15 F 5% OF
EEOHEEITEITL LT LE IR T2 O 2 H1E I A L, BERRTO 2K AN
FERMEZBE U FOOENSEHNVELZONRKT. - EIFBORETHL 2RSS LTV
FEMEEZR LTV D,

(3) thmy - 7ty &

A - A REIm S LT, Y =B —A 7 (Wellbeing) =HEMIC S, FHRIIZ S .
HEMICE TRWIREE] THEZ L 2RO T, 77/ nv— 23l aia=r—va it
L. 2O, . HEiffcEE T8 T, (ERER/ NI=2 - F = 2017,
2020) ZOXHBRIEFICAIL, FHEaI2=r—ar0FR=T— B 4 (\WOb)| ©
T EBRCE S TREEEKET D V) BAICKSE, EINEFICE TS [7— MUEIR)
OHFG RS D Z L 270 B IR R T,

HERMIZIE, A2V 7, byYa - =IVT7HZBT27— b (TR) #HF7 7 v—F (2012
L 2016 B2 142, International program ~DOZ I, 20194FE L v a 7 2#H5)
HIZEON, TEZXDHEE L LToT7— MIFKRREZRE LW EE X, 2B [FELD[T
— MOEE] 2 HARIC LI2RE O alRetEIC B9 2 iR BRRO SRR 78 | (GRERRFZE (B) ARFZEMGER -
FEASAABL H26-28, AFZE40 403 « Zf « IR « BRE] - #21A) TiX, by va - = U 7B 58
AH 7 OEBENRAFEEBE L, TOHBEREEORBREZKT 17— MIES | 23K | HighE
HADWkZERTE 2, ZZICAIROHEND 5,

2. Mo HB

ARFZED BIE, EREF ISR T D 17— MOSIR) (BT 2 EE 48 U - HigtEE b
Do T— MI—fEM7 T35 OBWABX, TOFERICEIL THZE (H) | CRxDZEnb,
AN THEZDHE & LT, ZOREEMEZOL AHSIEERNSERML TS, 7— FoFEKIE M8
BNk rEELoEETHY ., ABS LWEMEAZHE S AT 20NV EL TV =
DOFLWATREM: ] TH D, (77— I =Y 7TEEHRME, 2006) 72, T8 &30 T
L7 W ELT “HIZoF5b0” THY, FiK/ EEEHEI>FOEERT S, 512, %
ITEDRAREP T TRARABERAERIICH - T, FIRITAMOFIEIC R XA D ML F &
25, EFIZZ DX T — ML HIRBLARIE S L, MBIAWT 0 — L RIZTEINREE 2 HM &
T AN EERM AT TE T,

BIAFZERERE (B DKL REFMB/INERE) Tk, #8458 (77— b 23b B (RE - B
7] 2002) , IR A BT HIERIEEN A R, RO (7167 - KO % - xtah 2 AT,
RN TAEZ2HEE LTOT— M (EHETR) LWIHIBXERRELS>OHY, 7— DO
BLIIBG N LAEEEZBOLHE CHDHZ ERARIEEO R -7, [FELTBbDEES
ZHETe], 2003) TOHRATHZELE LT, O Ly va s U THICBTAT7T— haEIC L
HEMPIESL, LyPa - xIVT - 77Fu—FOERE b % 5 Pedagogy of Listening:
FTELOFRICEEEADL Z EOHBEEHFHIL, MR (b -2k - A -5 LXEENTHAD ET
L I7— MR GGOMEICKRERREE 2 TN,

INLOHEEDL LT — FOEKEITHI RN T, BEEAIZERWVGEETHEITBWT, BV
DEFEDTA| #HEL, ZHFEMELEE T HEN (B HENH I HZENTIREREWEK LT,
ENHBEEEM L TH2EOER L. BENEREOFNCKEE T, LN L0 K< EXD
DO ) oFHFICET, 7T— hoEE GEm) 1K\ TAEX HkE) OMMERT) ZEE



S MFUCHFENTHAH T DT — MK 2B L2 VI BRICE -T2, TDRRI,
ERME OF « - B 25K 0208E130 & L0, EREICET 55K L RO
(FEONF IS EAEEDY A 7 V) NEETHLZ LTSI ETHRL,
IDEIREBZIIKSE, B0 T4 Z2E L T EREB XV DITH D& D,
IO DOEMBENES 17— MIFE] OBFREIZEDL IR DROD, b EFEK L
HEROERICBWTHL NI T D Z ENARHFEORTH 5,

3. WDk
(1) SCHRFAESEIC X D HERAFoE
O7 — b (HE) OBENS . RIS T 2 0 OfE, FEHICB T 22 mRa BEL,
BRSO OB E Z DA D =X LEH LT D,
QEMHE BT 25 BB OEEZ WD ELFIENS, T— MUFEOH Y Fo5% D5
PEERFT 5,
(2) EEEZL LT LB LM%
QI A7 (E--EF - KEBESE) XT— 27—~ L LEEES~DOEHHGCRR T+ —I
TT =2 (X AR RIT~VHEDOHERB) OWENG, FERMEZIEEL S, FOOEERR
AR EERA BRI FET 5,
QHKR=AT AT DOEZIIRESE, AT 4777 /ay—EFERALEERICIBITST7— MY
HIRKIZHOWTHEET S
QFERW 72 HEE RO, X a2 —RAEELZB L, FOOREICE T T A A b GHM)
DH Y FERFTT D,

R A U R L BRI RICBIT DRGNS, T — NS R AT 5,

4. FgeEk R

AWFRDOEE R THD, EWHEICRBITDS [7— MK @z, [7— MIEEZ] 2225
ZTIROLIICERTHICE ST,

9. 77— MBS () i3, TRNICE XD Tho THTEZD &) gHH
SAEMN R BETH D, BIITIMUN S 2R AR X 5 EFIFIC, RIREBFICAVIATeZ LT, £
DORIRE DR EEE L, NENAEERLOOHGEFF-TERT L ETH D,

WIZ T7— FEOER) &1X, T7— MRS BAERT S (067 (DFOE) ] OZ & THY .,
*f5 L O BRI EE (PO IGEEEDRE) oo, MEFISHER GFROFIC
i AD) THOUKTEY ET25EN T4 ThHD,

ZORICBWTERIEE X, i5 (R tHRtDala=r— gy GfEs: O
B BREZOLOTHY . T— MIFIEK BB EZELT-E VAT AELE XD, BRIT,
B LREERE LI HIRIL, 77 2T — () OMRDOIENRVIZHEEL, 5 —2>D Y 7L
(HFE), b9 ODOHREZAEEDLZLENTEHOTHD, ZNNFW 4] 23FEH T 27—
FOFR/HEOREEELE 2 LD,

INGEEEZ, HDOTEOTENBEEICR TS 17— MIFE] e id, THRICKEERTH
59T 5EN ATR] OFREBR L, Bt/ BE ala=br—val /TXALN %
EHT 257 — M &K > TR N ) F 0% TH D, ) () EEFR LT,

PITFIC, FEmCTHRITHBICETARERCS S5 ReitEEZ TR Lz,

(1) Hipffse
OEFHIZRAETEBNC T 291K (4) ofkEoLafs [BEREREFUDNT—HE)T 256

Shi - V& - BEBRFEIMTFAE - HE%E, BILWRIC
BOWTHAEMEZEHRTS (OB - &KLED - HE<- ) - i
2o THhD - FT - b)) EEMRAIEIEEN 28U T, %
BREMR (Lo 2L - N -5 LORFRIBITS
WAL CTEz, ZORE, FEPHRICRDLHT
M= B IR IS N E . BIRICSE S AR Al ‘ 2
DMfRSE S CAIBERYAREE 23R S D FHIATRD BTz, el
QXINHE TR T 2 H{RBLO LB 250 5 [iE L AFIE

BHIG A D M AE A (B : 222 %) O RIEHHEEICK T2 HEBEZEE (HHH
BeS), B OZRERHXE - SSEER TR, (Gl TE : Bbts) §ik o RMEENBEED
(AEEBER) : O5<), FFEEEEHEOLEIE D BEBICEIT 5 FIREOHER & ST
BIZ X OB L7, B, EINEBE OHEMEE LS LT 1935 FAITILIE, BIEICH S [#E L)
WZBI D E A EE F— T — RIC U7Zd G B 1T, Ry & s L~ ifEglic L v, ko
HNDFEREOIRIVIE S KE SHERE LT\ 5 2 &AL,

W2, BAEDENEIE OFEHIT 57 5 IEFN 22 4ER M58 e s iE X m TER (BR)] <
W, XETEROMLERBEER A2 4AHAZX T TWAN, ZOWNTH G FEEICHE S F—TU— R
THDH I EITEEE, 1. BEAOEK., 2. HifFHOHEK, 3. EHELOKEE, 4. BK
By, EBERIEEIMEOBETH D, Zhbix, HEEOZOZEFRE LoD, I TWD

EIE




DOIFE L OEREZBLZaIa=lr—2 a0 THDH I ENRFEATIND,

Fio, ERFECOEA (1977 4F) LIk, KaeEo #x ) 288 LK IWﬂiEW@@
BLEDLDIXY—= TRA L NMZe D, 2O OBLRITS i | & 21TV, fasls
FLODHTETHD,

(2) EEA2S LI LIERINIE

OF OO G lis 2+ EEE 2 B R/ FhE

» [T 47 XT— NE] 2B D FEEFEIT

54 7x7— 82017 54 7x7—~E&2018 51 7x7—kE&2019

. b y ; ! i = 1
=7 . N = '} . is =
L B \ \
1'» - | V |

- o — 4 _—

0T '

,1/ g > > i o R

b3 i & o %
> 7 o

ETRICBIT D HT B OCHATEICER L, o TR LT, BOHO LW Z2 RS 2,
%%ﬁ&@%L BWTEEBMHIED () 2ER L, iz hx & S BR %6607 St
5E 2 FEh LTz,
> (RT3 =TT =V HOREND

c ENHBMIEERDOHE L FETHEATO—T « A 2« F o B =T8T HEEIERIHE ICS
MU Rk 72 22N 31T 2 BRI OB X (BT 5 KR & B 534l L 7 — MHRIZOWT
E%%%wéﬁﬁ%%kommﬂ

CAHEORAES LT — MEEI TR > TV A EIFTHO Z EHEIC T, @i 2 flsic 1
T L OEBEEETAOMHMEIKEZHBEL, 7— MR EFOB AN T~ v a v
B, TONELE L LIS NIRRT — NBEOREREEDL LV VRV A ElTo T, FIRFKREL
DOHBEHNMEZFRE I EE I NFERo7-, (2018)

cEWMBENEEORES LILIC, ¥ AT~ A - A LU RIZBTDHEDR WA
W%#6H%K£ML‘%Wﬁﬂwﬁﬁm&w95#%7 FIFERIZOWTEEZED 5
x5, (2018)

< 77— %%%WJ®% B2 FTATHIE R O EEREFAESLS, ) Ly va « =3
Vriickirsryva - %7(mR XBT7— MRFEY /R T p—<R) BREL, £
ITCHREmRESL S T VT TG ORBIZE -7, (2019)

CRFRE aIa=T74FHY—T v a v TlE, EROIEBICLEROEWY VY —%
AT % RBEBIGICE T 2R FOOEEEZ T —7 4 A b, S, ?é@ﬁﬁﬂgﬁz
tﬁiﬁ%%ﬁufxnm%% B D EEMEE Bl L L0 O EEM A R8T 512
77, (2020)

cRFRE a3 a7 4B Y-S ay T TR A= (R XENV R X=
BEEDOH DX o —) ZHIEL, FAROFRRIEFRORE - AELOX AT~ g
7@% Zxlih, WRIALS T7—FEIK) ob o X HEELT 50T, £ilf (T—F) #HFI
I L TS ERA LT Z N TE 72, FrZ, BRERILE U CTHIEPICA A —U 2T - &
MTHZ LT, B 2BUTHITR LT TSR DA A—UNBE I, ZOOEREM(L
THZ LMD, WERBLUFIOA A—DIEN Y R =F 1K) 2R 5 BICE R e Far
TeELTEMIT NS, (2021)
@%%z%?47®ﬁﬁ#67~F%%%K%?é%%%ﬁi

AHIEX AT 4T ) (7 —F 4 A b : segni mossi iCk?) V=2, SEERL FEEHR
NERICMAETINETI T — MIFIK 2B L CHENRERET VE RETZ LN TE,
At DFEEMIEICE R D REESD Z LR TE =, (2019)

B TR AT AT T v YT =T LD SR A SRR ERZET D YCAM (L
AEREMRE X )RFELEAT AT T 7 /7 uaV—LDOHEWN LA - FETEE) % Hi
9% CANVAS O FERE R OMFZEE M A PR S Z &3 T& 72, (2019)
@FVNDOTEICEHT LT A AL b GHE) Db 7 a2iE
< T — MNEEBIOZEME 7 VAT 4T - V2= ZADOB D

OEAHT D720, FEOBRESEZ TR HEELHEEL, FAXYF—Y3VORE
SR E T LT HUR OB BRI TH IR Z BT S Téﬁ (FUPES) 0IRit
FEEAEEN 2 EWIRICAT R o 72, ZTOEE, 7— MEEOH Y i
TR A EEZ, R¥a A b — V52 0T
k. AL CE R, ZOERBRFELNHEOEE A
SVIRD | REECHEFE L, RS XG55 T o8k L
20, SOLRLEBOREMICHES LTVD Z EBFERT,
OBV MAIL, L EFEREEFIZ TR L,

(2017 - 2018 -2019)




31

14

38

2021

pp.127-138

DOl

Vol. 39

2021

30 31

DOl

AIS

2021

DOl

38

2021

105 112

DOl




56

2021

DOl

2021

2020

DOl

Vol .37

PART3

2019

6-13

DOl

30

SENSE

2020

DOl




19

2020

51-62

DOl

37

BFA

2020

131-140

DOl

11

2020

28-33

DOl

55

2020

11 24

DOl




53

2020

155 162

DOl

37

2020

111-119

DOl

No.915

2018

14-17

DOl

No.972

2018

68-71

DOl




36

BFA 2019
81-90
DOl
154
2018
31
DOl
2
LIFE ART 2018
LIFEx ART2018 10 11
DOl
911
— 2018
14 19

DOl




54

PBL

2019

17-25

DOl

36

2019

73 80

DOl

35

BFA

2018

91 102

DOl

17

2018

73-82

DOl




35

2018

71 78

DOl

53

PBL — DESIGN Project

2018

25 35

DOl

51

2018

2018

19 26

DOl

36

2018

DOl




36

2018

DOl

36

Part2( ) 2018

DOl

117 1

4: 2018

4-13

DOl

71 21 10

2020




2020

2021

2021

a/r/t/s lab.

2021

2021




mina

2020

2020

2020

2020

2020

2020




2020

2020

2020

2021




2021

43

2021

73

2020

2019




45

2019

ALBA

2019

PTA

2020

BFA

2020




2020

13

2019

2019

Kazuji Mogi

Kumano Taisyax Noritox Omikuji

What kind of dream do you have?

Mapping A/r/tography InSEA 2019 Exhibition

2019




Kazuji Mogi, Chie Kajiwara, Hiroshi Suminaka, Soko Takemaru

Inclusive Drawing Workshop

InSEA(International Sciety for Education through Art) 2019 Making

2019

Koichi Kasahara, Chihiro Tetsuko, Maho Sato, Toshio Ishii,Takashi Takao, Satoshi lkeda, Kayoko Komatsu, Kazuji Mogi, Minako
Kayama,

A/r/tograpic Inquiry through Kumano Kodo Pilgrimage Trails Walking

InSEA(International Sciety for Education through Art) 2019 Making

2019

Koichi Kasahara, Chihiro Tetsuka, Maho Sato, Satoshi lkeda,Kazuji Mogi, Kayoko Komatsu, The Color Arrangement Workshop

as a Method of A/r/tography,

InSEA(International Sciety for Education through Art) 2019 Making

2019

28

2019




2019

69

2019

2019

2019




2019

2019

44

2018

100

71

2018




2018

30

2018

2018

2018




2018

Mori, M., Uemura, T., Gyobu, I., Sayeki, Y., Gunji, A., Fukuda, T., & Katagiri, R.

Listening the hundred languages of children is the key for transformation of practice in Japan

EECERA 2018 Conference ( )

2018

2018

32 ( )

2018




Part3

68

2018

30

2018

41

2019

41

2019




, / sounding landscape”

2019

Chihiro Tetsuka, Maho Sato, Koichi Kasahara, Satoshi lkeda, Kazuji Mogi

The Color Arrangement Workshop - understanding cultural diversity

INSEA Regional Conference 2018( )

2018

70

2017

2017




2017

34

2017

29

2018

BFA

40

2018




40

2018

Kazuji Mogi ,Chihiro Tetsuka ,Maho Sato (Chiba Univ.), Koichi Kasahara ,Satoshi lkeda ,Akiko Gunji ,Fumihiro Sunohara

Workshop:Drawing on Diversity: How socially engaged art education promotes cultural diversity and strengthens community

35th World InSEA Congress 2017 - DAEGU, Korea( )

2017

Kazuji Mogi

Art as the Basis for Education : from collaborative to inclusive art education

35th World InSEA Congress 2017 - DAEGU, Korea( )
2017
51 2017( )

2017




7

2017

2018

2018

LGBTQ

40

2018




40

2018

29 2

2018

2018

Mori, M., Gyobu, I., Uemura, T., Gunji, A., & Sayeki, Y.

Ensuring Dialogue between Children and Materials for Children to Become Protagonists in Creating a Sustainable Future:
Responding Reggio Emilia Approach

69th OMEP World Assembly and International Conference

2017




Mori, M., Uemura, T., Gyobu, I., Sayeki, Y., & Gunji, A.

Expanding the Horizon of Pedagogy of Listening from the Japanese Perspectives: Having Dialogue with Philosophy and Practice

of ECEC in Reggio Emilia

EECERA 2017 Conference

2017

40

2017

14

Kazuji Mogi, Soko Takemaru, Rocfo Lara-Osuna, Ken Morimoto, Kayoko Komatsu, Takashi Takao,
Kwang Dae Chung, Ken Morimoto, etc.

2020

INnSEA Publications

74

“ Mapping A/r/tgraphy:Exhibition Catalogue, InSEA 2019 World Congress”

2020

22

Hakken to Boken project HAYASHI TAKESHI WORKSHOP IN IBI-YOUCHIEN2019




2019

244

111 122

2018
257
( 8 )
2019
24
Hakken to Boken project YURIE KAWAGOE WORKSHOP IN IBI-YOUCHIEN 2018
, , N 2019

245




Richard Hickman ( ), John Baldacchino ( ), Kerry Freedman ( )

2019

Wiley-Blackwell

1856

The International Encyclopedia of Art and Design Education, 3 Volume Set

2018

257

2017

163

2018

184




2018

263

2018

208

2018

29

2018

32

LIFEx ART 2017




(Gyoubu Ikuko)

(20306450) (12611)
(Mogi Kazuzi)
(30145445) (12301)




