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This study examines the process of self-formation of Shinichi Suzuki as a
musician and the background of the birth of the Suzuki Method, with a focus on the socio-cultural
context, including his interaction with emerging media such as records. Analysis of his performances

revealed that Suzuki®s playing style was shaped by both his teacher Klingler and his listening to
records. The growth and maturation of record culture since the 1920s formed the backdrop, and his
musical activities were always closely linked with the record-listening audience. The background of
the establishment of the Suzuki Method includes the theory of "genius education® from the Taisho
period and the wartime national education policy aimed at nurturing every “"young citizen® into a

h;ghly capable individual. At the same time, records were seen as an effective tool for realizing
this vision.
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