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This research project shed light on aspects of the editing and publication
process of Shakespeare"s first four complete works (F1-4) that have not received due attention, and
delved into the impact of edition variants on the interpretation of the plays. It drew attention to
the conflicting nature of F2, which praises Shakespeare further but also incorporates the editor™s
own prosodic inventions, and called for a reconsideration of F2"s revisions that are still adopted
today. The project also identified the previously unknown printer of F4 by examining damaged types
found in contemporary literary publications, and pointed out an unrecognized connection among the
publishers and printers of F1, F2 and F4. Furthermore, the research suggested possibilities of new
interpretations by demonstrating that respective variants of the early editions of The Merry Wives
of Windsor echo the localization of the Western classical theme of "metamorphosis”®.
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‘Shakespeare’s Early Readers’ Reception,
Appropriation and Transformation of Printed Paratexts (1600-1800)’ (Jean-Christophe Mayer); ‘The
Shakespeare First Folio and the Protestant Moment” (John Jowett), ‘Metamorphoses Transformed:
Acclimatisation of Ovidian Transformation in The Merry Wves of Windsor’ (Atsuhiko Hirota); ‘F2’s
Approach to Shakespeare’ (Tomonari Kuwayama); ‘Uncorrected State of a Stage Direction in the Second
Folio Richard 111 Act 3 Scene 1’ (Noriko Sumimoto); ‘The Unsigned Printer of the Shakespeare Fourth
Folio (1685)’ (Mariko Nagase).
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