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Enhancing L2 pronunciation of prosody in English through auditory priming:
Exploring optimal learning conditions

Sugiura, Kaori
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This study examined whether adult speakers of English as a second language
(L2) were able to improve their pronunciation by reciting rhythmic beats before auditory sentences
that have the same rhythmic patterns with beats. The results demonstrated that this learning effect
extended to rhythmic pronunciation as well as length-related pronunciations such as speech rate,
vowel length contrast, and pauses. In addition, the presence of rhythmic sounds enhanced learning
persistence compared to their absence. Furthermore, learners with higher phonological short-term
memory were more likely to improve their rhythm pronunciation in the with-rhythmic beat condition,
while students with higher English proficiency showed improved pronunciation when reciting only the
model sgeech in the without-rhythmic beat condition. These findings suggest that implicit learning
using rhythmic sounds may be effective for improving the pronunciation of adult L2 learners.
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