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WFZER R OMEEE (3530) @ I publish in the Scientific Report four studies on the following
concepts: “Modern/Postmodern” , “Popular”, “Everydayness” and ” (Art)Museum”. On them,
I give the definition, follow the historical development (facts and theories), and present
their problematic aspects in our days. Besides, I have been working on “aesthetic”,
“"feeling/emotion”, “sensibility”. I recently wrote an English paper on the sensibility
as the faculty of feeling for the journal Diogenes.
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