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WFFERL T DOBEZE (¥30) : Ekphrasis is a vivid description in words of visual arts. After a brief
description of its genealogies from ancient Rome and Greece, detailed analyses are made
about ekphrastic poems in the English Romantic age. How they are subject to influences
from a political institution such as Royal Academy of Arts (1768) or from the status quo is
gauged and discussed. It is also suggested that microscopic representation, in particular
vivid descriptions of objects in Robert Hooke’s Micrographia (1665) should be taken as a
different form of ekphrasis.

SR ERR
(BHHHAL - 1)
[ERESETA LiEESE o @t
2007 “FBE 1,100, 000 330, 000 1, 430, 000
2008 “FE 1,200, 000 360, 000 1,560, 000
2009 A 900, 000 270, 000 1,170, 000
FHE
FIE
&l 3, 200, 000 960, 000 4,160, 000

98« NS0

Bt 058 - fE - S0 - 9 —n8 v GERIF

¥F—U—R: I T7T7VR EifhEar Ty Hr M, BNEBS. ELEMR.
iR & BRI, ARSI, SR T <

1. BRZeBE Y 9 oy 2 I



27 773 A (ekphrasis) &%, (G
faoZ <) (ut pictura poesis) HERIZ K
R IRVERERFEO O E D & LT, RO
LOBIZKEGY) GEIZIRE Shen) 24
TAEZ LS ELEEICLD TR
Bl oZEtThD, =777 ~OH
uiAHIW%ﬁ’miDOO%éﬂ IRVA
L 7= #F 98 EF 13X W 4 T I1F Murray
Krieger, Ekphrasis(1992) Z[&iFIZxbHT
gy, ENTIHEETH D, Kriegerid,
T 7T A=FEE, EEL =22
fire V) 7 —BIZHRBI T & T D ik
PEICRIT D, =7 77V AMRITE, i
HRET) MFREOIVEET Z ST TERY, X
FLARM, T ANEA AT L TRILT Bl
RSN IC B B iAMC B IT D AFZEICIE. BV
it & MBI H Y Z OREMIFILE
& L TJean H. Hagstrum, The Sister Arts

s Wbhb, BEu L, BaRELOED
DL ODfiEfiEHELT-WDbIE=s 7T A
DEBETHD, B&¥ua 7fseidigiconizit
N THY, ENEMpiRER T ¥ a 7
L. BRI kb\f%bbﬂf 2wy, FezE T
X, 77V RICBTLER F 0 V2o
ARG, [0 52 a 7] (2005) 23M—T
B FEEIT R,

Kﬁnfil%%ﬁ%@@% PN R
SNEWNERES VI 7 ENEBS
(Society of Artists)F Xk O/ HiliiR B
2> (Society of Arts, Manufactures, and
Commerce) 7¢ &, 18HfE b v~ o FFEFRIZ
M TCOEMHE I Za 7 E2iE L RE L,
IS 2L D TEMES) o BB oF
W I 773 OFEERD, £ DR,
Blake @ f#l /8@ # # v 7 A Descriptive
Catalogue (1809), ENLEMBT DI BHZ (1

(1958)755&56 L 2> LHagstrumiX, #&H|
%@%M\ﬁﬁ®%U%M%h%#5_
&t%’%%bfw BAEIZBWT D,
18ﬁﬁm%m7y£%ﬁﬁ@m%%ﬁK%
A APSBE 1 /ATANTAY ST el i €A AY/ A= L] i 5] e
FHECEWNRHBEE IO L Eo T
WHEEILEZHTWRWnWE b b,

2. WEoHRY

(DR ZERT D= 7T 2 A~
AWFFETIE, e T, wikE a0 B A2 724
(FRIBOZTEL) OFENR, ¥V vy -1
S S AW/ Y SR S SRR TS B0
0~ BRIV D T DA E
ER =R TN EHICHEET 5H, John
Dryden, Alexander Pope, James Thomson,
Thomas GrayZEiZEiF 5 ilﬂiiht\:sﬁ TR i O 4%5115( .
MERFORRE G - FRTFHEm Gemm - E2
FY VAT E) ZbBLEONHRLELDOD
T2, GRIBOTEL) &2K5 EER
eEwia ., 18~19tDA XU 22 REKT D
JEL S ZET. M. W. Turner & John ConstablelZ %
REET %,

@Q)x=r 77 A58

Homer, Virgil, Philostratus the Elder
DIZE BRI AV fliZEZE > T-famo T3
W/ HEE ) (27 7TV R) BB 5,
SHICI8 A b n v o ERHEROFAZD
(William Bowles, William Wordsworth,
P.B. Shelley, John Keats%) (ZX > TEx»h
e 77V AMEH LS BELEOBE %
A5, fifik=inb = 77 v A~
TG EBT N, FOLIRERELD
ED XD B E L IEFEIZONTHOFET
EBETD,

T T T VAMRICBNTINE THER X
NTZhholbor LT, [ERENRDZ

IZ3B) Td o 7= James BarryhS., =fr/Hifr
PR B 2 O 72 D ITH W 7o KAET R O R0 An
Account of a Series of Pictures In the Great
Room of the Society of Arts, Manufactures,
and Commerce (1783) <M D —H D ETHEFE.
James Ward2® B 1EICAT L 7= f##%The Waterloo
Allegory (1821) 7%/ 75 A LRHip
L&<uﬁbw SH A& G L. 18R % 5
R T TOT T 7T 2 ADRHE A 5
N 5DH, T O, Public Advertiser/p &3
BF o % — k& Bt % . British Library,
Victoria and Albert Museum, Royal Academy
of Arts’e EMBREIZ~YA 7 07 4 )V L5
DIETHRY F8 & 5 WITEEEI THRE L,
FNOOfFTE -T2 B LT, R F a7,
NERES R, SINE. Bl (spectator)
LXK DEEx O NRR, MRFOBURHRILSS
PASERTIRDLIC B DA HRE L <HREE L
INTT B, D Lz kBT, Eiiihicfbs=
JITITVAEFTENTCHBIZL DI T TUAD
FEBEBAMR A ISR L, A DD L
T, =7 77V AHGOWEE HIET,

3. WHEDTTIE

(D) Witk ZE s L= 7 7 v AB83 5 ik
Bl

@D Elder
Philostratus:
Descriptions

Philostratus, Younger
Imagines Callistratus
(Loeb Classical Library);
William Blake, A Descriptive
Catalogue (1809); James Barry, The Works
of James Barry (ed. Edward Fryer, 1809) ; An
Account of a Series of Pictures In the Great
Room of the Society of Arts, Manufactures,
and Commerce, at the Adelphi
(1783) ; Lectures on Paintings, by the Royal
Academicians, Barry, Opie, and Fuseli (ed.
Ralph Wornum, 1848); William Bowles, “On a




Landscape by Rubens”; William Wordsworth,
"Elegiac Stanzas Suggested by a Picture of
Peels Castle, in a Storm, Painted by Sir
George Beaumont”; sonnets; P. B. Shelley,
”0On the Medusa of Leonardo da Vinci, In the
Florentine Gallery”, Robert Browning, "My
Last Duchess” 72 E 1L Z O FEEBEORER
REKRERTH D,

QL= 7T ADXMGR L o I EEER
RO L 78 L WRERIR W 2O Wi = AT
Do foBG - KR (SHRENED) b FTREZR
MEVAFL, =777 R LDORERAE MRS
T5, BESOREMEIIIGAELIE D,
@FENLEMBT, Z=FE . =i/ BRI
&, T4 by b Whs Dilettanti
Society) B DLk, & < ICESLEMPEHEA],
I8~ 19RO RINHI B, A > 7T > ROZEAf
DBVK, N br o Bis & ETHIE 2 S
DDA MR W L, Wk, =7 7
T ADBLEIN D FEARL . BARIIITI,
James Barry, An Inquiry into the Real and
Imaginary Obstructions to the Acquisition
of the Arts in England (1775); A Letter to
the Dilettanti Society, Respecting the
Obtention of certain Matters essentially
necessary for the Improvement of Public
Taste, and for accomplishing the original
Views of the Royal Academy of Great Britain
(1798) ; The Connoisseur: A Satire on the
Modern Men of Taste (1753);John Gwyn, An
Essay in Two Parts, on the Necessity and
Form of a Royal Academy for Painting,
Sculpture, and Architecture (1764) ; Robert
Strange, Inquiry into the Rise and
Establishment of the Royal Academy of Arts
(A775) 72 ElE, BV THLRE L TH 5,
@OFESTERINBT, SN, =0/ B iR B i,
S 18HAL~ 19 AL D EMT B D HE D
JRREN T H v T E AR RO L, £z
FREIFE R BN, UFFORTE - MEEE (Public
Advertiser, Gentleman s Magazine7Zs &) <o/
U7 Ly MHEE L 2N EIE LIRSS 5,
ERHEPRA  IIRAEETE O .

® A F U ARSNGB DT OO FEFE
b0, FBEREAICHE TS 2 & THA
T RO ET WAL D,

(2) EMNIZSTERN 72 WA TR, REXIEAE,

47 N T &TAN— NMEMRE. A b -
Xy 7V, ENEMEE, 77 v VBLY
I I AT — FRFEREHEENS, v 7
07 4 )V AEOR TR FE, ar— - filK
Lt AT WIRIZT 5, EOM, STHEL D
4 ¥ T . ECCO (Eighteenth—Century
Collection Online) I\ 7 7 &AL, AT 4
v« AEVICEBELaE—7 5%,

B) =7 77 v AR OHIFEECHRH L, B Y
Y =T N ERE AT LG D,

D AF LT — 20 Licki Rz 308 - 1
HZLlcEe, MESLTaryta—4
AT %,

4. WFFERR

(1)

OMH % Joseph Wright of Derby(1734-1797)
RS ORI E VT — 0 R, PEEE
e DEETEXFEIZL, WV TJosiah
Wedgwood DAEFEIZ L » THin M- (=) > B
A2 D ZA) (The Corinthian Maid, 1785) I,
5 AWilliam Hayley & HZWright of Derby
DIEFWEEIZE D L DOTHY . ZHITFEKL
IR & e < Mgk & W S BHEDE
HTHDHZ LR LTz, Hayley2iWright of
DerbylZ%8 C=EMICIL, Mk (2 bR
DAL 1T THRRIR S T1F 9 Y, N
F<RADERNET L, 2oz iD NI
HiZoXx D bbbl ndy T8, D
R EBIRDM FFE) OTHITE X & LD
WDT, BFVEECHR > 72 FHO B OmEhix, 58
BHosEoTSRAEZR> TWDHRIZ,
TDRoTEAETAIWY 9 1 EHY.
RIZEMLTH D, 20X H 7 BARH 7 T
FE~OR] X, MRE, (2 20
) EWVWHRREESR O 7 T v ADKEEE
KL TW5,

@1816 4, F R L A o # 4R 2 Napoleon
Bonaparte (1769-1821; 7FE{ir 1804-15)I1Z k-
TNESNEEML DL B, 4%V TITK
WMEINT, ZOFE, A XU R v EEKR
R %2 RFKT b & FF A Felicia Hemans
(1793-1835) 1%, vtk I filH S 41T,
EMROAL XV T ~D B/ IFE] 250
SRS [EWMRDA 2V T ~ORE—O L
S?D#F:] (The Restoration of the Works of
Art to Italy: A Poem; LATF [KE]) % H
ik L 7=, £ 7-Thomas Bruce. 7th Earl of
Elgin(1766-1841, A A~ L aFERME) 23,
U ¥ nofblgiolz (¥ O REAR
A) (Elgin Marbles) EFRSi D Z L2785
2R 2 D EBUFIC e R L, BN E 5
I LZDOE 1816 FFDOZ L Tholz, ~
~ U AEMm [EGE] & (= o REAR
AN Extgre Lle ¥ Y >+ ] (Modern
Greece, 1817) (%, EMMmOBE) 25
Hx 077 AEMTHD, =T TTVAD
PR 7o p AT A LT, BN AL OB E) & kg
WE, BURE X ICHT 5~ U ADEREB X6
WX OREERR ORI EZHA LI L
77. TER] 2B Wik, WEIZH O D 3%




e E & TBE) SEon22’sb4d
XN EWVWHIEF—TE2BEHVIZEN
TWAZ E&ERf LT,

@ William Blake(1757-1827) O {Efhi%. =
FET AN ) EHERET AN ()
Mo D, BlakefEdh DT 7 A M A AT D
A AEIBEGR L0 fEC T HE A HAL D D
N, T=aH¥ L A] (Jerusalem, 1804-27) @
D [2Z% A~ ( “To the Jews” ) &
BEINnN=wko—8iThd,

So spoke London, immortal Guardian!
I heard in Lambeths shades:

In Felpham I heard and saw the
Visions of Ablion

I write in South Molton Street, what
I both see and hear

In regions of Humanity, in Londons
opening streets. (Jerusalem 34[38]: 40-43)
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