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The main findings of my research concern about gender representation in
Aristophanes’ Lysistrate, Thesmophoriazusae, and FEcclesiazusae. These comedies
were analyzed from the viewpoint of such components as transvestism, language, and
stereotyped representation. The result of the research was published in 2009. It
claimed that the gender representation of Aristophanes features cross-dressing, which
1s visually outstanding and clear. In terms of language, what is to be focused on is
obscene words and phrases: use and non-use, the conditions of their use, and the sex of
a speaker are important. Lastly the frequent occurrence of stereo-typed representation
induces burst of laughter of the audience. They are described not straight, simple way
but in a paradoxical, sophisticated way.
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