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WFFER R OMEE (330) : The concept of musique informelle, which Adorno introduced in his
lecture in Darmstadt in 1961, suggested ways to develop avant-garde music as art music,
and this concept remains an instructive concept for contemporary composition. On the one
hand, Adorno’s notion of musique informelle maintains the core requirements for art music,
1.e., striving for a high level of construction and expression, in order to realize an artwork
with fully developed form and content. On the other hand, musique informelle represents
the essential motivation of avant-garde music: free music that seeks free construction as
well as free expression, not restricted by convention, and not externally controlled. Literally,
the form of this music is “informal” in the sense that it does not obey any given schematic
form. This informal form is also expected to include an intrinsic truth in its content. This
criterion is based on the following model of music production. If the composer does not give
the music materials any prepared form, the composer must handle the materials by
following their tendencies. Thus, the music’s form is found in the very core of its material.
The form revealed is, therefore, far beyond the composer's intention, and this form can be
expected to include some objective content.
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