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IR R OMEEE (F£30) : This research cleared first of all the miening of the works and
activities of the German Composers Richard Wagner (1813-83), who advanced on the way
to the “Moderne” (arthistorical and philosophical tendency to transcend the modernity by
itself). It surveyed further, concerning not only his music-dramatical works but also his
numerous treatises and essays, Wagners historical influence upon us in the 21. century,
especially on its backgraund of nationalism, Judeo-problem and Nazisme.
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