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WFZER R OME (F30) : In this project I have researched into the relationship between
Japonism literature and African American modernism. Especially I examined how the
image of Japan was used in African American theatrical performances such as The Hot
Mikado and The Swing Mikado as well as in haiku poems by Richard Wright, focusing on
race and exoticism. Through 5 years, I wrote 10 articles on the related topics and had 14
presentations in the conferences. I also contributed articles to five books.

AR ERE
(BHEHAL - 1)
RIS [ & B

2008 4FJE 700, 000 210, 000 910, 000

2009 4FJE 700, 000 210, 000 910, 000

2010 £ 700, 000 210, 000 910, 000

2011 F-FE 700, 000 210, 000 910, 000

2012 4 700, 000 210, 000 910, 000
woE 3, 500, 000 1, 050, 000 4, 550, 000

WEFETEF K - SERRIE

B O F - B - BAEUEE (C)

F—U—F: Dy R=AL, Uy R=RAL, X=X L, FGEEA), BB, 770 - T4
VA, VFxv—F T4, FVIT 4 T4 X0 Eil

e e 50 X Ao, BAFREOSEL LTo

2007 SEEFETIT AV A DY v K=K L
ST NI YN +-F FENESP LR
AL EWSBIRETS, T A Y HDAY =

xR ALLFEORE], ELT AV IOV

¥ AR=A L - 7T — 5 EBRAZINFEOERK,




HASUE &7 A Y 7 AL O M AR B BAR %
A L7C, oL EICMEE LTRELE
DR, T7YVHFRT AV N K DHFE~D
EFRILOMBETHTz, EWVHDIL, 77
UAZRT AV INICESTHRENET THE
A THY . TOEERTORMEA R
EWOMHIZBWT, ZOA Y = Z Y X LD
MEDOHICEVWR R OND Z ERbh ol
NHTh D,

2. WHEORK
BRAKIZIBITHDAANFEDO Y Yy R=X L - 7 —
A1 9ARICIECED ., 19 2 ORI
TRIZ2D, LLT 7y T AR
VU R AL LATEL = AL EEE
L72T1 9 2 OFERUUBRICEE L 2D, W
WYY R=ALEEHL=RLNT 70 H
RT AV ALFEOR TG Z RET0r%
PWES D2 EBRARROAN TH T, Filil
EaBEtE e LT, (1) TRy b IR
R[AA T I B R o7 7V %R
Y R=XLHBIOHFEZ L, ZOMREEREL
T3, (2) BEX=RLED Y B XAk
MBSO T, TohTED LI
TANFE) OREDNERSND ONEHHET D
N Rl o

3. DKL

[ENS T D B EAE AR - AR IC TR
WA EINEZITH Z 2R FiEE L
oo ETERNINTORRFERGmCHE L @
L. WS ORFFEE L& 2B VRS |
Woeaittwiz, BARMICREZ T2 £

Frid, =a—3— 27 ANKEH, 77V

URFRERH, REMEHFIIN, A F YU A
T TR T A Y I OFENEE - R TH D,
FIEAMITERKRTII. T AV, 7T A
Mv=, @E B fE RS-V TREE
D% boTo, MEERZRE LT, 7~
TV VRFOYVT « I=THE, ANAF
RFET LYy b VB, ) T7HN0=T
RFETZVAIBE, v - FaT7 8588, U
CHR—=T VT T RNV ¥ ENAY R
Bz, D ARFERZAT ) — 2~ -
VT LR, 0 TINSLRFUEBEZ AR | 0 1
K, am 7 RFGRIAARAER, PE
NIETHR AT S > - F= v K, AEHRIEK
FUERER FFEATG, RoX—b s BT AUR
FWHR Vv T - VTR E L L O
T L BRI SR b EENT,

4. WFFERUR

2009 FEIZIE [HRy b« IR o B
By RUOTRLDZENTE, T AVD
D=a—ad— T ANHEHETER HED T,
FEOR T, ZOMBEEZERDIZIET A Y B O
Za—F 4 —JVEIR & LT OB O HERES
194 0FMICKITDAARLDEAKRDEA
7 CBURMIIE 2 R 5 Z LA KREITH D &
WO RERIC W e s Te, T UBRT AV DN
PEANZ DN T, VU F ¥ — R - T4 MIER
FLIESTEThHLIREORE LR TE
Too WHEEEICY Fv— R« T4 MAEFE 100 4F
DEERFEDNY TIT DIV, EADIEDH
KOWIRR L 2ol YRHIMELC O v R =
R DORRICHESZ HTnd, ka7 filn
NOHHFZE L TWIZLIERY, TA—R D
RN EETH DL Z ERbote, ZOMIT



EPNATEONREERL, SOITHEH L VI
T, PERR A=V TREREKT HZ L ThHRA R
EOMEENODERGED D ZLNTE
7o E£721 9 7 OFMROBENZIT D7
—, V4 =—T7 Ly KA —FrOALEN
FUZOWTHARD Z LT, V¥ R=ALLE
B =X LORERERSTEZ0, TYOTEER
KEDBERIZONWTOMILHIEET L L
MTET, FlAR—=V v« FTF L ALR
T Tk RETTIVNFRT AV I Ntk
ERIZONWTHERETH I ENTE,

5. E/RJEFRGLE

(WFFEEAE . WHIEo R e ORI 7838 1
ES 7Y

UdesEams) (GBE 10 14)

@O Nakachi, Sachi. “Why a Second Bomb?

Kamila Shamsie’ s Challenge to
American Xenophobia in Burnt
Shadows.”  Journal of Ethnic American

Literature 2 (2012):132-141. #Hi

@ Tz [ %F 2% ZAEF Kanila
Shamsie ¢ Burnt Shadows |Z351F % B
T 5 EEREEDOIAG ] AALA Journal
(2011) : 21-23. A FEME

® Nakachi, Sachi. “Trauma, Phantoms

and Amnesia in Pauline
Hopkins’ Works.” The 19'" EALA

Conference Proceedings. prif

@ sz TV Fv—F - T4 F&ikBo7
N—A—— Tt E RO 2> BRI~

HAR L K5
46 (2011) :

I3 >k 305wk 58
17—42. # 5%

Nakachi, Sachi “Fashion and Eurasian
Working Girls in Winnifred Eaton’ s Me:
A Book of Remembrance and Marion: The
Model.

Story of an Artist

Proceedings of 8th Hawaii

International Conference on Arts and

Humanities. CD Rom. =% HiiE

B TICEEH & v D T E
——FKara Walker 234 7 A U 1 OIRH

FERABFZE] 79 (2010): 31—32. e
Gl

O [F (28T 5 kbl - Bk - = A=
T 4T VT RIRMANE ) T D THL
Wi ~DRy 7 [ZRIEMTR] 3
(2009) :  64—84. HHA

s TR R R - AR & R
— U4 aTN T =T 4 AN, Fy
Z o~ Ux—H—OR) [AKFEE]

(2009) :160—169. FHTME

HHsE 77V - TAV Y - Uy
R=ALELYVF ¥ —F - T4 hOfEH]]
HAZ+R% [TREXCENE]
44(2009) :23—39. 7 i ik

iz “Jim Kelly and Blaxploitation

Films in the 1970s” Proceedings of



7th Hawaii International Conference on

Arts and Humanities. CD Rom (2009) #
B3
(FyE] G141
(D Nakachi, Sachi. “Transatlantic

Slavery and the Aesthetics of
Chinoirserie in Nella Larsen’ s
Quicksand.” 11th Hawaii International
Conference on Arts and Humanities
20134E 1 A 11 H 7 AV IERE,
TAWR Wity BV bonUAT
TA Ly URTIL
Sachi.

Nakachi, “Translating

Untranslatables: Theories and
Practices in Translation.” HE[E %35
EREKRE 2012412 4 13 ReEERE,
S LRIk T, BEXCO 43 (L [E B 4
Sachi.

Nakachi, “Richard Wright’ s

Haiku or The Poetry of Double Voice.”
The Commission for Educational
Exchange between the United States and
2012411 A4 B /38— L
HEFLME, I b~ X R T

VR

Nepal

Nakachi, Sachi. “Negro Eyes or the
Queer Gaze in Nella Larsen’ s
Passing.” #§[E 7 = I = A PR LEEEH
BRRKZ 201246 H 8 B KEERIE, ~

DOVERRIT TR

Nakachi, Sachi. “The Sound of

Zen and Blues in Richard

WL RS GRS
BESSRE U S 2012
F3H 16 0 hEERE HHTAEIN T,
i RANE

Silence:

Wright’ s Haiku.”

Nakachi, Sachi. “Trauma, Phantoms and
Amnesia in Pauline Hopkins’ Works.”
FBHILRIBEIORSCAERES 2011
FILA 12 0 HEERE, BEEGHE
i, R

HhsE [Kamila Shamsie @ Burnt
Shadows \Z 33\ 28T 5 R & Gt
BITOTRT AV ACFER 19 e
ER£= 20119 A 17T H  HRHTRH
X, TR

s [RAR-YOLLXyT U
F—H— ) BART AV J SCFE 49 A4
ERZ 2010410 H9H  HEHERAI]
X, SMIERFKIFGX v 7R A

Nakachi, Sachi “Fashion and Eurasia
n Working Girls in Winnifred Eaton
s Me:A Book of Remembrance and Mari
on: The Story of an Artist Model.”
8th Hawaii International Conference
on Arts and Humanities 2010451412

H TAUBERE, ~NTAME S v
i, VA4F¥%F~V Ay hAT L



()

Nakachi, Sachi “Richard Wright and
Buddhist Modernism.” Ohio University
English Department Graduate Symposium
20094210 H 26 H 7 AU BEHRE, &
NAFINT | XM, A A K

Nakachi, Sachi “Modern American Haiku
and Richard Wright.”  12%
International Cultural Studies
Symposium 200944 A 29 H b~z

JRE, A XL, =S K

Nakachi, Sachi “Jim Kelly
andBlaxploitation Films in the 1970s”
7th Hawaii International Conference on
Arts and Humanities 2009 41 H 10 H
T AU IEERE A~NTAME T,

EILRANTIALT T4 Ly VRTIL

Nakachi, Sachi “African
AmericanJaponisme and Richard
Wright.” The International Richard
Wright Centennial Conference 2008 &
6 H20H 77y dRE, AU, 8
U7 AU 1K

Nakachi, Sachi “The Representation
ofAsians in Hollywood Films: the
Influence of Bruce Lee on
Blaxploitation films 1in the 1970s and
After HAT AV HFRLERE
2008 4= 6 H 1 A AUARIF, ALK

(&) G5 11)

O HHisE WHLBKRFEY =27
7T T R R Z B R
ALY = v 2 =300 0 < At ]
2013 4, 153—180 H

@ s RAARSFMEE, ECH TR0 7
A A B D 25 ] 2012 4F, 97
—111 5

® s v —r bR TR,
e ESIEEZ2EL—T 7TV -
FTA MDA RF—FT] 2011 4, 86—
124 5

@ e ORNTUEE, et TR SCF
LRz LCRIBEDN 2011 4F. 167
—192 B

® Nakachi, Sachi (Ed. Jianquig Zheng),
University of Mississippi Press, The
Other World of Richard Wright:
Perspectives on His Haiku , 2011, 134

—147 =

(PEZEI PERE)
Omkm Gt 1)

L5
FHE
HEFIZ -
FHAA -
H
HFEFH B -
E NS DR -



Ok Gt )

LAY

S LR
MR
T -

Ha
IEHEHH
EWNS DR

(Z D)
A — B—

6. WFIEi

(D) WFgefzs

i S (NAKACHI  SACHI)
AREA SCRE R« SUSEER - i
e 5« 50247087

(2) WFFE55 14




