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The biggest results of research of “the Karel van Mander's Netherlandish "Lives" commentary" is
completed. In the process of this translation study, our study clarified the following points.(1)
Mander described history of Netherlandish paintings in 15, the 16th century, and, in
"Schilder-Boeck," he used inventie (idea / originality), teyckenconst (line drawing art), wel verwen
(coloring) on this occasion. (2) Mander wrote "Schilder-Boeck™ independently, and, particularly,
utilized a artistic theory on paintings of Venice, the chromatology which, in particular, was lectured
on in "Aretino"” of Lodovico Dolce in form to be opposed to "Lives™ of Vasari. He reversed the
essence and the relations of the essence and attribute,namely, sense of values of Vasari, was
reversed,in teckenconst of Mander, while being strongly conscious of desegno of Vasari. Mander
unified color in Venice and disegno of Florence, and drawing and color were tied to one with the
painting. The most important element is a color downplayed as an attribute. (3)Paintings do not
exist independently. The existence is prescribed by onlookers. In other words, the significances of
the paintings are created in "between" paintings and collectors. In this study, historical view of
Mander became clear and was able to open the new horizon for the studies of the Netherlandish
paintings.
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