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WFZER R OMEEE (332) : The aim of this research is to follow the history and tradition
of the ghost stories or Gothic novels especially of 19th and 20th century Ireland. The
tradition of English novels in Ireland has, of course, been established by Anglo-Irish
writers. As the British came to Ireland, they were originally usurpers, and we cannot
fail to perceive the awareness they held of their responsibility; responsibility for
creating a new modern nation as well as its own culture. Bearing, so to speak, the guilt
for what previous generations had done, they could not but feel it their own duty to make
Ireland into a modern nation—state. Although they refused to hand over their cultural
hegemony to the Gaelic—Irish, their consciousness of their lack of legitimacy induces
them to write many fictions haunted by ghosts, which might be a sort of embodiment of
their repentance. This research could bring to light the fact that the ghost stories of
19th century Ireland is a cultural heritage of the Anglo-Irish writers, and after the
Irish Renaissance, the heritage was succeeded, in turn, to Gaelic-Irish writers,
especially James Joyce.
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