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My original research plan was to study the influence of Classical literature on
contemporary Irish poetry and drama. Due to the significant amount of Classical material
that Irish poets and dramatists had translated and adapted, I believed this would be a
rewarding area of investigation which would expand critical understanding of both
contemporary Irish and Classical works. As a result of research trips to universities
in England, Northern Ireland and Japan in the first year of the project, I revised the
aims and scope of the project, because it became clear that the drama aspect of the project
had already been substantially covered by other researchers; it seemed a more productive
aim to focus on the influence of Classical material on contemporary Irish and British
poetry, since the two are frequently cross—fertilising. I made presentations at
international conferences in Finland, Sweden, Japan, New Zealand, the UK and the USA,
and published articles in leading peer-reviewed journals. The major outcome of the
research, a monograph entitled Pastoral Elegy in Contemporary British and Irish Poetry,
was published in the UK in March 2012; it is due to be published in the USA in May 2012.
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@O ‘Contemporary Male Elegy’ , FEnglish
Studies, vol. 92, no. 6 (October 2011), pp.
662-78.
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Pastoral’ , Irish Studies Review, vol. 19,
no. 3 (Autumn 2011), pp. 307-20.
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Dunn’ s Political Poetry’ , Media and
Communication Studies, vol. 59 (Winter
2010), pp. 103-21.
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Hughes’ s Birthday Letters’ , Symbiosis,
vol. 14, no. 1 (April 2010), pp. 63-80.
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Eclogue’ , English, vol. 58, no. 222
(Autumn 2009), pp. 243-63

® ‘Douglas Dunn’ s FElegies: The Ethics
and Impossibility of Mourning’ , Scottish
Literary Review, vol. 1, no. 1 (Spring /
Summer 2009), pp. 125-41.
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Politics’ , Swedish  Psychoanalytical
Association, Stockholm (March 2012).
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Elegies’ , Hawaii International
Conference on Arts and Humanities (January
2012).

® ‘Healing and Ethics in Recent Irish
Poetry’ , IASIL Japan conference 2011,
Doshisha University (October 2011).

@ ‘Terrorism and Censorship in Paul
Muldoon’ s Horse Latitudes’ , Conversify:
Poetry, Politics and Form, University of
Edinburgh (September 2011).

® ‘Snark Hunting in Paul Muldoon’ s Horse
Latitudes’ Transmission: Helsinki
Poetics Conference, University of
Helsinki (August 2011).

®  ‘Myth in Contemporary Elegy |,
Australasian Universities Language and
Literature Association, University of
Auckland (February 2011)

(@ ‘Classical Motifs in Contemporary
Cancer Elegies’ , Hawaii International
Conference on Arts and Humanities (January
2011).

‘Classical Myth 1in Contemporary

Elegy’ , Myth, Literature and the
Unconscious, University of Essex
(September 2010).

(©  ‘Representation and Ethics in

Contemporary Elegy’ , Mimesis, Ethics and
Style, University of Helsinki (August
2010).
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Pastoral Elegy in Contemporary British and
Irish Poetry (London: Continuum, March
2012).
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