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A Study of the changes of German musichistorical view:

Three Denkméler der Tonkunst as a musical historiography
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In this study, I focused on the large German music series titled das Erbe deutscher Musik (The Legacy
of German Music), which were issued from 1892 to our century continuously, with an aim to clarify the
changes of the historical view on music in Germany. Two World Wars, the Cold War and the unification
of Germany influenced the contents and the structure of this series. From my investigation, not only

alterations owing to these wars, but also continuity before and after the incidents was pointed out.
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