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This project started from the understanding that the conventional

understanding of "life" and "matter" is being renewed due to the progress of science and technology.
Theoretical research on the entangled relationship between "life" and "matter" was compared with
production practice in the field of bio-media art in a original way, and the significance of each
was critically examined in a complementary manner. The seven members, divided into two groups, one
for theoretical research and another for practical production, worked together to critically
incorporate discussions on media archaeology, new materialism, and anthropology, and to verify them
based on production practices related to hardware/software/wetware. Finally, the results were made
public through presentations at several conferences, papers, exhibitions, and workshops.
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