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This study aimed to elucidate the temporal synchrony of psychophysiological
responses between performers and audiences by conducting an acoustic live music experiment. The
heart rates and subjective levels of emotional impact of the audience in both on-site and remote
locations, as well as the heart rates of the performers, were measured and evaluated from the point
of view of temporal synchrony. We found that while there was no significant temporal synchrony in
heart rates between performers and audience members during the live music performance in both
on-site and remote locations, there was significant temporal synchrony between the performers®™ heart

rates and the audience®s subjective emotional impact. These results suggest that although the heart
rate responses of performers do not necessarilK synchronize with those of the audience, the
audience"s subjective emotional impact may synchronize with the heart rate responses of the

performers.
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