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This research project focuses on the relationship between Fr%deryk Chopin®s
compositions and the pianos he actually used. In particular, the Pleyel piano which he loved had a
single escapement function, and compared to the double escapement developed by Erard since the
1830s, it must have been an instrument that still made it difficult to hit the same keys rapidly. I
focused on how the characteristics of this company®s instruments affect the performance of repeated
chords, as typified by the coda of his Ballade op. 38.
The results suggest the following two points: 1) it is possible that a performance in which each
chord is grasped one by one is more suitable than a series of speedy hits, 2) the influence of the
keystroke feeling of the instruments he used in Warsaw up to 1830 may have remained until the latter
half of his life.
For this research, 1 would like to thank Ohtagaki Piano Studio and Musee de la Musique de Paris for
their particular cooperation.
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