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This research project group has organized by many asian members, such as Korea, T
aiwan, China, India , Singapore, Malaysia, USA and UK. The research project has constructed the research n
etwork with these researchers and has held research meeting twice a year. During this continuous research
meetings we have discussed the various issues of Asian Theatre; Translation, Inter Asian-ness, Women issue
s and Modernization. In especially we have discussed on Modernization of Asian Theatres and have made clea
r some points. Japanese modernization of theatre affected to east Asian theatres" modernization under Japa
nese colonialism. However, contemporary theatrical interactions within these Asian countries have tried no
t only to disclose the past but overcome this issue. And also we have discussed how traditional theatres h
ave been re-discovered and tried to preserve them, and eventually being racial and cultural cite of identi
ty of these independent countries.
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Yasushi Nagata, “ Returning to Asia: An
Overview from a Japanese Perspective,”




Forum of Theatre and Drama, National
University of Arts, Theatre School, 2013,
pp.212-221

Mitsuya Mori, “Problematic Aspects in the

Early Stage of Theatre Modernization in

Japan,” Drama, The Journal of the Central

Academy of Drama, Central Academy of

Drama, Beijing, China, 2013, Vol.149,
pp.17-27
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pp.37-54,

Yasushi Nagata, “The dJapanization of
Chekhov: Contemporary Japanese
Adaptations of Three Sisters,” Adapting
Chekhov: The Text and its Mutations,
(eds.) Doyglas Clayton and Yana Meerzon,

Routledge, 2012, pp.289-300
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2011 pp.8-27
Yasushi Nagata, “Two Benefits of

Liberalization: A Cross Section of the
Korean Diaspora Theatre in Russia and
Japan,” The Local meets the Global in
Performance, Eds. Pirkko Koski and
Melissa Sihra, Cambridge, 2010,
pp.129-144

Mitsuya Mori, “Women’s Issues and a New
Art of Acting: A Doll’s House in Japan,”
Global Ibsen: Performing  Multiple
Modernities, Ed. Erika Fischer-Lichte and
others, Routledge, 2010, pp.75-88
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Masae Suzuki, “The Duality of Okinawa
Theatre: Facing China and dJapan,”
Chinoperl International Conference,
Philadelphia, PA USA, 2014, 27 March

Mitsuya Mori, “The Way to Shingeki:
Three Stages of Theatre Modernization in
Japan,” International Colloquium
Modernization of Asian Theatre, Asian
Theatre Working Group IFTR, Osaka
University, 2014, 15 March

Masae Suzuki, “The Fantasy plays of
Otohime Gekidan and Unai,” Theatre
Company “Unai” Lecture Demonstration,

University of Hawail in Manoa, Hawaii,
USA, 2013, 25 October

Masae Suzuki, “Roots and Routes; the
Transformation of Puck in Mainland and
Okinawa,” IFTR Annual Conference,
National Institute of Theatre, Barcelona,
Spain, 2013, 23 July

Yasushi Nagata, “Adapting Asia-Some
Ventures of Kaoru Morimoto,” IFTR
Annual Conference, National Institute of
Theatre, Barcelona, Spain, 2013, 22 July

Mitsuya Mori, “The Third Stage of Theatre
Modernization in Japan: the Last Years of
the Meiji Era,” IFTR Annual Conference,
National Institute of Theatre, Barcelona,
Spain, 2013, 22 July

Yasushi Nagata, “Some Aspects of
Meyerhold Impact on Japanese Modern
Theatre,” Asian Theatre Working Group,
Central Academy of Drama, China,
2013,16 March,

Mitsuya Mori, “How was the Theatre
Modernized in Japan?” Asian Theatre
Working Group IFTR, Guling Street
Avant-Garde Theatre, Taipei, 2012, 8
January
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Mitsuya Mori, “Forerunners of the theatre
modernization in dJapan: Yoda Gakkai,
Fukuchi Ochi and Okakura Tenshin,”
Asian Theatre Working Group IFTR, IFTR
Annual Conference, Santiago, 2012 23 July

Yasushi Nagata, “An Initial Trans-cultural
Lesson of Modern Natinonality of Theatre:
On the First Overseas Performance of
Grand Kabuki to Soviet Union in 1928,
Asian Theatre Working Group IFTR, IFTR
Annual Conference, Santiago, 2012 23 July

Yasushi Nagata, “Rear-Garde Theatre
in/from Japanese Context: Theatre
Company Ishinha and its Performance,”
International Symposium Where does
theatre go after the Post Avant-Garde?,




Korean  Theatre Association, Korea
National University of Arts, 2012, 20
October
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Mitsuya Mori, “Community and Theatre:
Some Principal Considerations from a
Japanese Perspective,” Tradition,
Innovation, Community, IFTR Annual
Conference, Osaka University, 9 August,
2011,

Mitsuya Mori, “Bilingual Inter-Asian
Performance in Japan,” Asian Theatre
Working Group IFTR, IFTR Annual
Conference, Ludwig-Maximians-Universita
t Muchen, Munich, Germany, 2010, 26 July

Yasushi Nagata, Two Anti-Japan Songs:
Inter-Asian Theatre Research Japanese
View Point, Asian Theatre Working Group
IFTR, IFTR Annual Conference,
Ludwig-Maximians-Universitat Muchen,
Munich, Germany, 2010, 26 July
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