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This project raised some points of view to discuss the photography as a inter—media,
and investigated a number of phenomena from the 19" century to the end of the 20" century.
These phenomena include a variety of photography such as carte de visit, art photography,
amateur photography and digital photography. This project investigated the materials of
these photographs and conducted a comparative study of them from the aesthetic view point.

Through this way, I made clear various inter-medialities of photography.
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