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Origin and development of the belief in the Holy Face in the thirteenth century Engl
and: research on image and religious practice
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We retraced the origins and development of the belief in the Holy Face in West fro
m later twelfth century to mid thirteenth century on the basis of works of art and texts such as manuscrip
ts of Psalters and Apocalypses and considered meaning and the reason why this belief in the Holy Face deve
loped firstly in England, in relation to the movement of eschatological thoughts of that time and the regi
onal tradition from the Anglo-Saxon time. We shed light on some aspects of the religious practice in priva
te devotion in which the image and prayer text of Veronica was situated.
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Minchen, 1991.)
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The Art of Matthew Paris in the Chronica
Majora, Berkeley, Los Angeles, 1987; D. K.
Connolly, The Maps of Matthew Paris:
Medieval Journeys through Space, Time
and Liturgy, Woodbridge, 2009.)
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(cf. F. Boespflug, Y. Zaluska, “Le dogme
trinitaire et 'essor de son iconographyie en
Occident de I'époque carolingienne au IVe
Concile du Latran (1215),” Cahiers de
civilization médiévale, 37 (1994), pp.
181-240)
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(cf. N. Morgan, “Book for the Liturgy and
Private Prayer,” The Cambridge History of
the Book in Britain, vol. II: 1100-1400, pp.
291-316)
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