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Sounding as the Basic Concept and the Presentative Phase in the Contemporary Music

Mizuno, Mikako

3,900,000

20

This research treated the contemporary music including electroaoustic music,
based on a new concept of SOUNGING. The framework of the research came over the three elements of music
as melody, harmony and rhythm or over the three elements of sound as pitch, duration and timbre. The
research method went through historical survey, analysis and creation. The historical research required
collaboration of international exchange. This research aimes the general concept of SOUNDING will
function as a key for today’ s electroacoustic music studies.
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