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According to Sir Nikolaus Pevsner, the historian must always be aware of
"contemporary developments™ in society and must confront "contemporary needs™. Galvanized by the dire
social conditions in Germany in the early 1930s, Pevsner came to assert that the art historian whose
subject of interest is the "visual expression of the history of man"s mind" can no longer shut himself
off from contemﬁorar needs. In Pevsner®s view, art historians had to "reconcile scholarship and direct
utility" and, through their knowledge and appreciation of how artists and designers in the past
confronted the needs of their times and worked for the good of society, could contribute to their
contemporary society. Such functionalist-views of Pevsner constituted the bedrock of his diverse
art-cultural studies, unhindered by distinctions between different types of artistic creation, viz.,
painting, architecture, decorative arts and industrial design, etc.
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