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The London commercial theatres of the early modern period employed little
scenery or set. However, this does not mean that the Shakespearean theatre was a place of primitive
techniques, capable only of crude and unsophisticated theatrical effects. A close analysis of play texts
shows that the structure of the theatrical space in which the plays were first performed made possible
various kinds of visual effects. The Merchant of Venice, for example, offers a scene where Shylock"s
status as villain is reinforced not just by the play"s imagery but by the way that the actual structure
of the Elizabethan stage made visible some of that imagery, giving it greater intensity. In Act 2, scene
5, his locking up inside his house all his possessions, including his own daughter, symbolizes his mean,
suspicious, and narrow-minded nature. This study deals with such visual "metaphors™ presented in the
stage space of the early modern English theatres.
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