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About 90 sets of Gamelan, mainly Gamelan Gong Kebyar which is generally
used in Bali, in Japan and Bali of Indonesia were measured and analyzed. As a result, it has been
definitely shown that their pitches were differences on the regions and periods in Bali. 11 sets of

Gamelan Gong Kebyar were measured and their pitches calculated from frequency analysis for keyboard
instruments are compared and examined. Their ﬁitches of the pitch name 1 (ding) for 11 sets of
Gamelan Gong Kebyar are C# or D. Especially, those which are newer than that of ASTI are C#.
And also eight sets of Gamelan Pelegongan that is older than Gamelan Gong Kebyar were measured and
their pitches calculated from frequency analysis for keyboard instruments are compared and examined.
As a result, their pitches of the pitch name 1 (ding) for seven sets of Gamelan Pelegongan are
between C# to D#.
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