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This project examined the representation of pain and the body in
contemporary performance art and theatre, in order to explore how the body is used in performance to
create/re-create a microcosm of community, and how performance art and theatre in general work to
transform human perception. Focusing on such important artists as Marina Abramovic, Ron Athey, and
Stelarc, this study analyzed theatrical presentations of bodily pain and audience involvement, with

a particular view toward affective forces that shift and deconstruct frames of communal
understandings among audiences. In particular the examination of theatre pieces and technologically
enhanced bodies in performance revealed the haptic change in human perception. The study
demonstrated the mediatization of the body itself, against the assumption in previous theatre
studies that the body stands in opposition to media.
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