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We investigated British films made between 1896 and the 1920s from the view
point of nationalism. We found that the films made during this period involved constructing a
national identity. For example, early films which recorded Royal events, parades, and battles of
the Boar War created a sense of patriotism for the British Empire. Many commercial films were
influenced by foreign policies adopted in the course of the first World War, and propagandistic
films were produced in connection with the ministries and government offices during the war. Film
censorship also began to take hold, with the aim of maintaining’ respectability,” respectable value
for the British middle class. The themes and scenes rejected by the censorship institution also
provided the basis of what defined "Britishness’ during this period.
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