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This research created a new horizon on the art song as a genre of musical
modernity beyond its origin in the 19th century German Lied. It investigated the Japanese national
context, but also that of Korea, China, Taiwan and Australia. Informal performances presented by
locally based native speaker singers enhanced cross-cultural appreciation of art song. A public
recital by international and local performers presented the comparative findings to the public. The
opportunity to hear songs from these countries performed in their native language by native
performers is unique and unprecedented.

The project showed that the art song in early 20th century East Asia and Australia showed
essentially the same musical characteristics and socio-cultural functions. However, it also absorbed
local influences. Most significantly, setting local poetic texts gave a strong local character to
this international genre, and contributed to the formation of national culture in the era of

colonial modernity.
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