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A Reception Study on Yamato-e: Its Audience and Function
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As Yamato-e (Japanese-style painting) originally emerged as a counterpart of

kara-e (Chinese-style painting), it should be noted that there remain quite a few examples of
Yamato-e folding screens in Muromachi period. This research specifically focused on the audiences.
By examining the extant examples of Yamato-e screen paintings from this era, 1 argued that the
iconography of these later screen paintings was rooted in those of Heian period because they also
had a close connection with waka poems. | also suggested that such screen paintings that had poetic
connotations could have been executed in the court where the poetical images such as utamakura were
repeatedly recited through plethora of poetry matches. Finally, | clarified the function of Yamato-e
screen paintings as media that enable the audiences who shared artistic Eursuits to interpret the
textual connotation and also produce new poetical imagination evoked by the painted image which had
reflected layers of textual sources.
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