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"Leather or felt!"™ Paradigm shift research in keyboard music brought about by
changes in the material that strikes the strings

YAMANA, JIN
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Unlike the modern two-layer felt structure, the 19th centur¥ hammerhead had
various structures such as only 6 layers or 7 layers or 1 layer of felt. In particular, various
leathers were selected for the tanning, the shape, the hardness, the thickness, the type of animal,
and the part for the second layer and below, and felt was also mixed in the leather, and various
combinations existed. Regarding the conversion from leather to felt in the first layer, (1) there is
a big difference in the transition between Paris and German-speaking countries, and this is due to
the way leather is tanned. (2) Limited to Paris from 1830 onwards to 1840 In this case, it became
clear that the major change in playing method was smaller than originally expected, because the
oil-tanned leather used for the first layer was timbre compatible with the felt. .
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