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The art sector is established as hi-yield commodity in 21st century.Every
artist does not enjoy this situation, but only a few successful artists can do.This study revealed
the two structure are the same;differenciation between rich arttists and poor artists, and common
riches and poors.this result is shred with the notion which H.abbing art economist named "
artworld-oriented art”. We offer the modificatin the conception "GAP"[Gross
artistsProducts] into "GAP"[GreatArtistsProgram].

"GAP"is consist of analysis of the three "coyote" actions by Joseph Beuys;the first is "I like
America, America likes me(1974)", the second is "Aus Berlin;Neues von Kojoten(1979)" and the third
is "coyote 3" held in Tokyo,Japan.The studK revealed the connected concepts among J.Beuys and Kenji
Miyazawa the Japanese maerchen writer to showing us the "infantia" pre-verbal articulation and
pre-human verbalization "&Ouml;,&0uml; ,&0uml ;™.
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