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Perceptual Influences by the Revision of the Motion Captured Data of Dancing
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When adding a human-like motion to a human body model in three-dimensional
computer graphics by using a motion capture system, it is often necessary to make post-processing
corrections for measurement errors. In this research, as a means of error correction of captured
dance motions, the ground contact state of the toes based on an auxiliary visual image was used. The

effect of this correction was investigated by a forced-choice method in a paired comparison task
using biological motion stimuli. We also measured brain activity using fMRI. As a result, while
there are certain changes due to the correction, and some evaluators judged the corrected version to
be better than the original, we obtained results that suggest that the corrected version is less
dynamic than the original version.
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