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The project "Japanese Performing Arts after 3.11" looked at ways in which
Asian women artists have represented relationships with contamination in post catastrophe contexts.
The work led to 14 articles such as the Japan Times and, 2 articles for books; the presentation of 4
papers in English at international conferences. We also organized 10 arts projects in collaboration
gith the Asian Women Performing Arts Collective, Dance Box Kobe, Shitamatchi Art Festival and Kyoto
xperiment.
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