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Creation and verification of a curriculum to enhance the "ability to see
movements™ in creative dance instruction

YAMAZAKI, Akane

3,000,000

The purpose of this study was to clarify the "ability to observe movements™
when teaching "improvisational expression” in creative dance classes. We examined the "sequence of
movements " from the characteristics of expert teachers and clarified the emphasis of instruction to

bring movements out, the interpretation of "improvisational expression” and "sequence of movements
" from the practice record of the lesson, and the difference in the focus of movement due to the
difference in dance experience from the measurement of gaze.

The ability to observe the movement can be described as the ability to guide and evaluate the
movement in order to make it a “sequence of movement.™ It was found that space, rhythm, and body_
were cited as perspectives for examining specific movements in the course of instruction/evaluation

with an emphasis on texture, change, and continuitg, and that the extreme use of the body could be
promoted by focusing on the ends of the learner"s body and the trunk.
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