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Development of Scopes and Methods of Music Theory and Analysis in America Since
the Latter Half of the 20th Century: A Case Study of Academic Cultures

Nishida, Hiroko
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This study focused on the academic culture of music theory and analysis in
America since the latter half of the 20th century. It revealed the recent music-theoretical
tendencies, especially the relationship between theoretical-analytic studies and performance
studies, and the relationship among several music theories, and attempted contextualization of them.
First, which kinds of methodological difference and affinity Schenkerian theory and Neo-Riemannian
theory had, and their theoretical compatibility were investigated. Second, the differences of views
on the harmony, the tonality, and the analytic methods among Riemann and Neo-Riemannian scholars in
several generations were examined to historicize the Neo-Riemannian theory. Third, translations and
books on the representative theories of harmony including Schenker®s and Riemann®s was published
every year.
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Heinrich Schenker, 1868-1935
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Hugo Riemann, 1849-1919

28

28
i
iii
3

20

29
29

20

30



1
250 2017 121-132
DOl 10.20631/bigaku.68.1_121

6

S 2016

2016
Su Yin Mak Staging Musical Structure:
Methodological Interactions Between Music Theory and Ethnomusicology in Rehearsal
Analysis 2016

Hiroko NISHIDA, Questioning Theoretical Robustness: Quasi-Integration of
Neo-Riemannian and Schenkerian Theories, The 9th European Music Analysis
Conference, 2017
Su Yin MAK, Hiroko NISHIDA, Daisuke YOKOMORI, Playing with Metaphors: A
Cross-cultural Study of String Quartet Rehearsal Communication in Hong Kong and
Japan, Society for Ethnomusicology 62nd Annual Meeting, 2017

PLR

69 2018
1970 }
42 393 2018

2016 672
— 2
2017 176
— 2018
230

S 2019 192






