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The purpose of this study is to clarify the significance of the "classical
Hollywood cinema" by examining theoretical and philosophical discourse on the concept. Specific
research results are as follows. (1) Examination of discourse concerning "classical Hollywood
cinema” published in theoretical film magazines such as Screen. (2) Analysis of philosophical
discourse on "classical Hollywood cinema”. In particular, the characteristics and historical
significance of the film theory of the philosopher Stanley Cavell, who was a pioneer in the study of
film philosophy. (3) Textual analysis of classical Hollywood films.
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