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研究成果の概要（和文）：本研究の成果は以下の２点にまとめることができる。まず現在のドイツ（ドイツ語）
詩は、翻訳という問題を引き受けることで、グローバル化が急速にすすむ世界のなかで、グローバル化の影響を
受けると同時に、グローバル化を批判するような思想を提示している。ドイツ現代詩が実践する、翻訳では、元
テクストを戦略的に活用し、ズラすことによって、両義性を文化的な戦略として生かし、解決されることのない
烙印を作品に残すことに成功している。第二に、20世紀、21世紀のドイツの詩は、翻訳の理論と実践に深く関与
しており、作品そのものに翻訳という契機を残している。このふたつの成果を、モノグラフィーとして発表し
た。　

研究成果の概要（英文）：The key findings of the research project are that, firstly, recent movements
 in German poetry engage with translation by mapping out the conceptual coordinates for a particular
 way of writing that is both critical and contemporary in the era of accelerated globalization. 
Setting out the claim that experimental translation practices, - i.e., experimental forms of 
translation that sound-wise and/or meaning-wise displace an antecedent text through strategies of 
appropriation - are creatively used to investigate the cultural politics of ambivalent and often 
stigmatized symptoms in language, I elaborated new interpretations of works by contemporary German 
poets. Secondly, German poetry in the 20th and 21st century engages with theories and practices of 
translation to turn upon itself through its own self-transgression. Both key findings are reflected 
in my publications. 
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研究成果の学術的意義や社会的意義
The research projected presented German poetry to researchers and readers of poetry in Japan as 
means of cultural transfer through workshops and seminars. It made them familiar with the 
transnational and translingual complexities of habitual modes of possessing language and identity.



様 式 Ｃ－１９、Ｆ－１９－１、Ｚ－１９、ＣＫ－１９（共通） 
１．研究開始当初の背景 

 

In the last decade, poetry has seen a global renaissance. There are more print and online 
magazines publishing poetry, more poetry reading series, more poetry anthologies and 
more articles written about poetry in major media than ever before. This also applies to 
the German context, where poetry from all ends of the spectrum (e.g., language poetry, 
experimental poetry, visual poetry, slam poetry, nature poetry) is recapturing its place in 
the literary public sphere. The study of German literature has gone global and needs to 
develop an analytic concept that innovatively illuminates the inclinations of 
contemporary German poetry 

 

２．研究の目的 

 

The research project developed a set of descriptive categories (experimental writing, 
translation and praxeology) to inventory poetic ways of writing in German literature after 
2000. It is the first project that comprehensively explored the recent past and the present 
of German-language poetry, since current canon-forming German literary histories rarely 
include discussions of latest developments in the lyrical genre. 

 

３．研究の方法 

 
The research project followed the methodological recalibrations of the descriptive 
categories of experimental writing, translation and praxeology, which mutually interact 
with each other. It proceeded by performing close readings of single texts, putting them in 
tension with particular contexts, and conducting interviews with authors, poets, 
publishers, literary scholars, and curators.  

 

４．研究成果 

 

German poetry in the 20th and 21st century engages with theories and practices of 
translation to turn upon itself through its own self-transgression. This is one of the key 
findings of my research project, which is also reflected in my publications. The concept of 
the author-translator that I developed in my monograph (2017) has already been well 
received in translation and authorship theory, and lead to an invited contribution to the 
prestigious De Gruyter series “Grundthemen der Literaturwissenschaft.” 
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① Claus Telge, “Brüderliche Egoisten”. Die Gedichtübersetzungen aus dem Spanischen 
von Erich Arendt und Hans Magnus Enzensberger. Heidelberg: Winter 2017. 
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