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This study investigated installations in exhibitions and expositions across the US occupation, rapid
economic growth period and its aftermath. Following World War 11, publications in multiple
languages, exhibitions shown in both the western and eastern blocs, and international expositions
provided overviews of contemporary Japanese art and architecture to foreign countries. Yet as
artists and critics opportunistically used these to promote their own activities, on the other hand,
it is difficult to deny that their discourse repeated verbatim has prevented the materialistic
evaluation of the postwar as history. Thus, in order to take an approach in describing this period

different from that taken by artists and critics, this research analyzed how works of art and the
criteria used in the critiques were formed by displays.
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