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In pre-revolutionary Russia, the development of capitalism meant that it was

not only the imperial family or the nobility who enjoyed entertainment such as going to watch
performances but also ordinary citizens. The number of theatres consequently increased and private
theatres such as Mamontov’ s private opera or the Zimin opera run by wealthy capitalists opened
alongside the Imperial or government-controlled theatres. Furthermore, due to colonization or
globalization of the time, companies from other parts of the world such as Japan or Siam traveled to

perform in Europe. In my study, | have been able to shed light on different aspects of the rich and

prosperous theatrical life of Russia in the late nineteenth and early twentieth centuries.
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